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INTRODUCTION. 



§ I. There is no record of Romeo and Juliet earlier than the 
edition of which the present volume is a facsimile. The Stationers' 
Registers, to which we are accustomed to turn for information, and 
in which " The Tragedye of Richard the Second " is entered under 
the year 1597, contain no notice of Romeo and Juliet earlier than 
1607, and there is no mention of the play by contemporary writers 
earlier than 1598, the year succeeding that in which the present 
edition was printed.^ It is then mentioned by Francis Meres as 
one of the tragedies for which ^^ Shakejpeare among y* Englidi is 
the mod excellent,'' and is also alluded to by John Marston in his 
Scourge of Villanie as follows — 

** Lu/cus, what's playd to day? faith now I know 
I fet thy lips abroach, from whence doth flow 
Naught but pure luliat and Romio, 
Say, who a<5ts bed? Drufus or Rofcio t 
Now I have him, that nere of ought did fpeake 
But when of playes or Plaiers he did treate. 
H*ath made a common-place booke out of plaies, 
And fpeakes in print : at leail what ere he fayes 
Is warranted by Curtaine plaudeties. 
If ere you heard him courtmg Lejbias eyes ; 
Say (Curteous fir) fpeakes he not movingly, 
From out fome new pathetique Tragedy?" — Satyre 10. • 

Moreover, if, as is most likely, it was Romeo's passionate de- 
scription of Juliet's eyes. Act 11. sa ii.,' which furnished Luscus 
with his appeal to the eyes of his mistress, and if we may interpret 
the ' curtaine plaudeties ' as glancing at the applause which greeted 
that and other striking passages in this ' new pathetique Tragedy ' 
when first produced upon the stage, we learn from Marston that it 
was at the Curtain that Romeo and Juliet was, to quote our title-page, 

* The Epigram by John Wccver (Inglcby niut Smith, Shakesftearis Centurie 
of Prayse^ p. 16), published 1599, cannot be proved to have been composed so 
early as 1595, to which year it has been commonly assigned. Halliwell-Phillipps, 
Outlines^ ed. 5, p. 514. 

' Centune^ p. 27. 

' Halliwell-Phillipps, Outlines, p. 326. 
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"often (with great applaufe) plaid publiquely, by the right Honourable 
the L. of Hunfdon his Seruants." These performances, as Malone 
conclusively showed,^ must have taken place some time between July 
22, 1596, and April 17, 1597 ; for it is only between these dates that 
the theatrical company would have been described as the servants 
of Lord Hunsdon. At an earlier or later date any company attached 
to a Lord Hunsdon would have been styled by the more honourable 
title of the Lord Chamberlain's servants, for Henry, Lord Hundson, 
the father, who died on July 22, 1596, had been Lord Chamberlain 
for eleven years ; and George, Lord Hunsdon, the son, was appointed 
Lord Chamberlain on April 17, 1597 : it was only during the nine 
months interval therefore that the players, who on the death of the 
father had transferred their services to the son, would be described 
as the Lord Hunsdon^ s servants. 

Of the play thus performed some time in the autumn or winter of 
' 159^-71 ^^ present Quarto purports to be a print. We have next 
to ask — ^was this a new play, or an old one revised? In the absence 
of any evidence to the contrary the presumption is in favour of the 
former alternative, but many authorities, including Knight, Staunton, 
and Paine Stokes, refer it to a date some four or five years earlier. 
In so doing they rely mainly upon the style of the play, but also on 
the emphatic assertion of the Nurse, that eleven years had elapsed 
since 'the earthquake';^ and it is suggested that if the writer is 
thinking of the earthquake which happened in England in 1580, we 
arrive at 159 1 ^ as the date of the play; but even supposing Shakspere 
to have had this particular earthquake in his mind, which is likely 
enough, it would be dangerous to assume that he meant the Nurse 
to be so precise in her chronology. On the other hand, in favour of 
the theory that it was — substantially at any rate — ^a new play in 1596, 
we have the fact that it was then often acted, that it was highly 
popular with the audience, that it was the play of the day with pro- 
fessional playgoers (see the extract from Marston above), and that a 
piratical bookseller, anxious to share in the profits arising from it 
while its popularity was at its height, and he might anticipate a brisk 
demand, pushed a hastily got-up edition through the press by any 
means he could.* 

' Boswell's Malone^ 1821, vol. ii. p. 345 : Halliwell-Phillipps, Outlines^ p. 326. 

• Boswell's Malone^ vol. ii. p. 349 : Paine Stokes, Chronologiccd Order of 
Shakespearis Plays, p. 21. 

' It is not contended that Shakspere had not sketched out and in part written 
the play even before 1591, but that it had not been publicly produced previously 

to 1596-7- 

^ *' The first appearance of a ' new ballad ' on the subject of a popular drama 
is a probable indication of its following shortly after the production of the latter 
on the stage. Edward White entered *anewe ballad of R^tneo and fulieit* on 
the books of the Stationers' Company, on August 5th, 1596." — Halliwell-Phillipps, 
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§ 2. It is this edition (Qi) that we have now to examine. The 
present facsimile has been executed from the original copy in the 
British Museum — a copy unfortunately in bad condition, especially 
in the leaf bearing the signature C (pp. 15 and 16 of the facsimile) ; 
also the following leaves, C4 (pp. 21, 22), F3 (pp. 43, 44), and I 
H4 (pp. 61, 62) have been torn and mended, thereby spoiling 
some of the letters.^ The marginal marks which will be found on 
the pages of the facsimile, are an attempt to indicate its relation- 
ship to the edition of 1599 (Q2); lines differing from Q2 are 
marked t, and often where there is no correspondence line for line 
whole passages are bracketed, and so marked : stage-directions and 
lines which have no sort of counterpart in Q2 are marked *, while 
-< denotes the total absence of lines found in Q2. The divisions 
of Acts and Scenes, as well as the line-numbers, are those of the 
Globe Shakespeare; where there are no line-numbers the passage is 
not printed in that edition. It will be obvious that this system 
can only give a very rough idea of the amount of variation between 
two editions differing so widely as Qos. i and 2, and the most 
striking variations will be noticed presently ; but for a comparative 
view of the two, nothing can supersede the use of the Parallel-Text 
£dition, edited by Mr P. A, Daniel — the great authority on this 
play — for the New Shakspere Society in 1874: it has been of the 
greatest service to me in preparing this facsimile. * 

§ 3. The relationship of the play as we have it in Ql to the 
play as we have it in Q2, has been a vexed question with critics. 
The eighteenth-century editors are silent on the point, but most 
critics since MaJone have had something to say about it. Roughly 
speaking they fall into two schools : the one, including Knight, 
Halliwell, and Spedding, believe that Qi gives us Shakspere's first 
sketch of the play, and that he afterwards rewrote it in the shape in 
which we find it in Q2 ; the other, including Collier, Grant White, 
the Cambridge Editors, Daniel and Dowden, while admitting' that 
Shakspere may have revised his work in the interval between the 
appearance of the two Qos., hold that Qi is only an imperfect repre- 
sentation of the play as it appears in Q2, that it is in fact only Q2 
ill-edited, and curtailed. No one who has studied the play in a 
parallel-text edition will have any hesitation in pronouncing in favour 
of this latter theory ; the difficulty of considering Qi a finished work 

Outlines^ p. 513. Mr Philltpps suggests that this ballad was written in con- 
sequence of the popularity of Shakspere*s play, but if the latter did not appear 
before July 22, the ballad must have followed hard upon. 

' On leaf D (p. 23, II. iii. 4) the u of Sunne is dropt in the original : and on 
F 3 (back) (p. 44, III. ii. 107) ' But there yet remaines 'the * et rema ' is hidden 
by the pasting over of the torn leaf. 

' A Parallel-text edition, with a critical Introduction, was published at Olden- 
butg in 1859, by Prof. Tycho Mommsen. 
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then becomes insuperable. '' It is impossible/' say the Cambridge 
editors, ** that Shakespeare should ever have given to the world a 
composition containing so many instances of imperfect sense, halting 
metre, bad grammar, and abrupt dialogue/' But let the reader 
compare the following passages for himself, as fair samples, and 
then decide whether the version in Qi is complete in itself, or 
whether it is an attempt at condensing the fuller version in Q2. 

P. 7. Benvolio tells Montague that having observed Romeo in 
one of his lovelorn solitary walks he avoided him, pursuing his own 
humour (misprinted honor), not pursuing his. Montague replies 
that this humour must prove black and portentous without good 
counsel; but his description of his 'heavy son*s' humour, and 
why it inspired him with these forebodings, we find only in Q2 

(1. i. 136V 

P. 44. Juliet excuses Romeo for slaying Tybalt, **That villaine 

Coufen would have kild my husband " ; and immediately continues, 

" All this is comfort " : all what ? We must turn to Q2, and we 

there find that the comfort consists in Romeo's being still alive 

(11. ii. io6).2 

P. 61-63. Latter part of sc. ii. Act IV., and the whole of sc. iii. 
The general sense is the same as in Q2, but the language is feeble, 
and is patched by such lines as, " Helpe her to fort Tyres, Rebatoes, 
chaines," and, " Well theres a cleane fmocke vnder your pillow." 
Moreover, Juliet's long soliloquy before drinking the sleeping-potion 
is represented not by a speech, which, however short, might, if it 
flowed easily and naturally, have passed as an integral part of an 
independent play, but by a few spasmodic utterances corresponding 
at intervals to lines in Q2, and having all the appearance of an 
attempt to reproduce the original speech in brief. The same may 
be said of Romeo's lament over the body of Juliet, p. 72, compared 
with Q2, V. iii. 1 01- 116. Other places unintelligible, without 
reference to Q2, will be noticed below. 

We may assume then that Qi does not present us with an earlier 
and independent version of the play as we find it in Q2, and follow- 
ing Mr Daniel and most modem critics, I shall have to show that 
the play in both editions is substantially the same, and that the first 
is only a very imperfect version of the second. 

§ 4. The true nature of Qi we shall better be able to understand, 
if we can ascertain how it got into print — ^a question upon which the 
whole character of the Quarto turns. For we may be certain, that 
the play was not published by its proprietors \ of this there can be 
no doubt ; it would be their interest to keep their property as long 

^ Daniel, Parallel-Texts Introduction, p. vi. 
^ • Gnuit White, quoted by Fumess, New Variorum Shakespeare, Romeo and 
Juliet, p. 418. 
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as possible in their own hands, and we may therefore expect to find 
some, if not all the marks of an unauthorized publication. In the 
first place it will be noticed that Qi is considerably shorter than Qa,^ 
and if its origin must be traced to a performance, rather than to the 
author's MS., this is just what we should expect. The Prologue 
describes the piece as " the two howres trafiique of our Stage," and 
certainly in two hours the longer version of Q2 could not be got 
through ; it must therefore have been cut down for the performance : 
and even in its shortened form, after allowing for the absence of 
movable scenes, and of the long * waits * between the Acts whicli 
scene-shifting involves in our day, there would be but a very small 
margin left lif it was to be properly acted in the time prescribed. 
In the Qos. of other plays too, for instance 2 Henry IV. and 
Othello^ which were derived from stage copies, we find similar gaps, 
nor could any play as it stands in the ordinary editions be com- 
pressed into two hours without excisions.^ Now here i^primd facie 
evidence to connect the curtailed version of Qi with a performance, 
and Thomas Heywood, himself a prolific playwright, tells us how 
such versions were obtained. It had not been his custom, he says, 
to make a double profit out of his plays by selling them, first to the 
stage and afterwards to the Press, " yet fince fome of my Playes have 
(unknowne to me, and without any of my dire6tion) accidentally 
come into the Printers hands, and therefore lb corrupt and mangled, 
(copied only by the eare) that I have beene as unable to know 
them, as aihamed to challenge them '' : he therefore prints one of 
them in self-defence {The Rape of Lucrece^ 1638, To the Reader). 
Words more exactly fitted to our Qi than these of Heywood it 
would be difficult to find ; it was " copied by the eare," and though 
it probably gives us less than was acted, it certainly gives us no 
more. Some time in the autumn of 1596, we may assume, 
Shakspere sold his play, much as it stands in Q2, to Lord 
Hunsdon's company. The manager, or his substitute, then cut it 
down to a suitable length for the stage, and forthwith produced it 
at the Curtain. It was a grand success,^ and eager to make his own 
profit out of the public before the e;nthusiasm for the piece abated, 
John Danter, or the anonymous bookseller for whom he worked, 
employed a shorthand writer to attend one or more performances, 
and take down as much of what he heard as he could. The notes 

^ It is nearly one quarter less. Qi has 2232 lines, including Prologue; Q2 
3007. Daniel, 1. c. p. viii. 

' The Prologue to Henry VIII. tells the spectators that they " may see away 
their shilling Richly in two short hours " ; but after all the expression must not 
be taken too literally. 

3 According to Danter's title-page it had been oflen played with great applause. 
There is no other instance of the use of the worcf often in the title-pages of the 
life-lime editions. — Halliwell-Phillipps, Outlines^ p. 514. 
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thus obtained were of various degrees of accuracy : in some places 
they were tolerably exact, in others, either very imperfect or consist- 
ing of mere jottings describing the scene as the reporter beheld it, 
with perhaps a striking phrase caught here and there and hastily 
noted down : the first would be the case where the dialogue flowed 
evenly, and when there were but two or three actors on the stage ; 
the second, where the stage became crowded, and the action excited 
or involved. Then before they could be printed these faulty 
passages would have to be expanded, either by the reporter himself 
as best his memory served him, or by some versifier in the pay of 
the publisher, working at hap-hazard. In any case delay was the 
principal evil to be avoided ; the tide of popularity must be taken 
at the flood, and the book must come out in some shape or other, 
no matter at what sacrifice of accuracy. This haste may explain a 
technical feature in this edition, which one would be otherwise 
inclined to attribute to economical motives. It will be seen that 
the first four sheets, A — D, are printed in a larger type than the 
rest ; and it is possible that in order to save time two presses were 
employed on the copv at once, and that in the one used for the 
later sheets (pp. 31-77) the printer had to fall back upon a smaller 
fount of type.^ Qi is then a piratical edition obtained from the 
notes of a shorthand reporter, and has all the marks of such an 
origin. A careful $tudy of it will show, that while in its more perfect 
portions it corresponds closely with Q2, the theory here suggested 
will be sufficient to explain most, if not all, of its variations from 
that edition. 

§ 5. It will be obvious to the student that in an edition procured, 
as we have assumed Qi to have been, there will be three capital 
sources of error :^ (i) Actors' faults; (2) Reporter's faults; (3) Editor's 
faults, (i) The actor, especially in an age when Mong runs* were 
unknown, and a vast variety of plays were produced in rapid succes- 
sion, would be very liable to be imperfect in his part : in comic parts 
lie would be likely to give the audience ' more than was set down 
for him,' or while preserving the general sense of his author, would 
express it in his own phraseology, while in serious parts he would 
often make terrible havoc of the metre. Sometimes too he would foist 
lines from another part of the play into the wrong places, as on p. 21, 
where the three last lines of Capulet's speech belong to a much later 
scene in Q2 (III. iv. 6, 7, and 34) : again, p. 36, the two lines of Juliet's 
speech, " And runne more fwift," &c., occur a second time on p. 68, 



^ Halliwell-Phillipps, OuilineSt p. no. 

» Mr T. A. Spalding, On the first Qttarto of ^ Romeo and Juliet: Is there 
any evidence of a second hand in it t — New Shakspere Society's Transactions, 
1877-9, pp. 58-87. 
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but in Q2 only in the latter place (V. i. 64, 65) ; p. 36, a few lines 
below, Nur, " O wheres my man ? Giue me fome aqua vitse/* in Q2 
only in III. ii. 88: p. 42, "While they were enterchanging thrufts 
and blows,*' in Q2 (with * we* for * they'), only in I. i. 120, where it 
is one of eight lines which are altogether absent from Qi. . (2) The 
inaccuracies and imperfections a reporter would be liable to are 
obvious, and their general character has been already indicated, but 
among other traces of his work the peculiar character of many of 
the stage-direction^ is most noteworthy. Instead of being as usual 
merely short notes for the guidance of the actor, they seem intended 
to help the reader, and by a description of what was going on upon 
the stage, to atone for the defects of the reported dialogue, and enable 
him to realize the scene more vividly. Numerous instances will be 
found throughout the Qo. Take the one on p. 8, where the reporter, 
getting confused by the bustle on the stage, ^ives up all .attempt to 
take down the dialogue, and takes refuge in this : They draw^ to them 
enters Tybalt, they fight y to them the Prince^ old Mountague, and his 
wife, old Capulet, and his wife, and other Citizens, and part them ; 
or on p. 37, Enter Juliet fomewhat fajl, and embraceth Romeo; or p. 
65, All at once cry out and 7vring their hands; p. (i(iy They all but 
the Nurfe goefoorthy cajling Rofemary on her, andjhutting the Curtens, 
(3) Editor's faults, or perhaps we should style them emendations, and 
where the reporter's notes were ^^i^ziis^,— patches. We shall have 
to notice some of these immediately. 

§ 6. From some cause or other the latter portions of Qi vary 
far more from Q2 than the earlier. How far this is due to revision 
by the author, and how far to imperfections of the reporter, is a 
difficult question. That there was some such revision after the play 
was first produced, and before Q2 was printed in 1599, all critics are 
agreed : * the extent of the changes then made is the debatable 
point. In my opinion it is unnecessary to assume a fresh cause for 
such variations when the agencies elsewhere seen to be in operation 
are sufficient to account for them ; premising, therefore, that in what 
follows, the revision theory will not be resorted to except where a 
strong case can be made out for it, we proceed to take a brief 
survey of the chief differences between the two Quartos. Leaving 
omissions out of account, the greater portions of the first two Acts 
in Qi correspond closely with Q2. The dialogue between Romeo 
and Benvolio (I. L 162-222), and pp. 11-13 (I. ii. 46 — iii. 40) is 
nearly word for word the same in both Qos. The principal varia- 
tions are the following — 

^ P. 6, from the entrance of the Montagues to the entrance of the 
Prince. Here, amid the wrangling and scuffling on the stage, the 
reporter gets confused, and on the entrance of Benvolio drops his 
pen altogether, contenting himself with a descriptive stage-direction 
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in place of the rest of the dialogue.^ The appearance of the Prince 
restores order, and renders note-taking again possible. 

P. 14. JVt/e. ** And that fame marriage Nurce," to the end of 
the scene, p. 15. There seems to have been more spoken here 
than the reporter took down, for in line 97 Juliet says, " He looke 
to like, if looking liking moiie," in reply to a general inquiry as to 
what she thinks of Paris as a suitor ; but in Q2 she is told that she 
is that evening to have an opportunity of seeing, him (I. iii. 80), 
" This night you (hall behold him at our feaft, / Reade ore the 
volume of young Paris face," &c.* 

JP« 3^1 37 (II- v.)« Though the Nurse's speeches are much the 
same in both Qos., Juliet's have only a general resemblance, and 
line 38, " But tell me fweet Nurfe, what fays Romeo ? " reads like a 
pr^s of Q2, IL 31-37. Perhaps the youthful actor who played Juliet 
had forgotten his part in this scene, and was doing his best to make 
up for it 

!*• 37> 3^ (II* vi.). This scene is almost entirely di/Terent in 
the two Qos. It is difficult to attribute the difference either to the 
actor or to the reporter^ and it will therefore be discussed in the 
next section. 

Passing on to the third Act the divergence becomes more 
marl:ed : p. 39, from the entrance of Romeo to the bottom of the 
page, the actors seem to have made a hash of the metre (cp. Q2, 
III. i. 59-77). The next page (40), till Mercutio is carried out, 
differs in the arrangement of the lines, as well as in the phrase- 
ology : this is another bustling scene to puzzle the reporter, but the 
differences seem more due to the actors than to him; there is 
nothing corresponding to the following in Mercutio's speech as 
found in Q2, '' I fhall be fairely mounted vpon foure mens fhoulders : 
.... and then fome peafantly rogue, fome Sexton, fome bafe 
flaue fliall write my Epitapth, that Tybalt came and broke the 
Princes Lawes, and Mercutio was flaine for the firft and fecond 
caufe." The "first and second cause" is from II. iv. 25, where it 
occurs in both Qos. The most dissimilar bit in the rest of this 
scene is Benvolio's speech, p. 42, and this, when compared with 
Q2, reads like a piece of editorial patchwork. 

From this point up to p. 61 (IV. ii. 36) there are no variations 
which call for special notice, or which cannot be explained on the 
principles laid down; nevertheless the correspondence is only 
occasionally a close one, as in sc. iii., the first 60 lines of sc. v., and 
much of Act IV. sc. i. The speech of Juliet at the top of p. 44 
was perhaps rewritten for the later version, as will be noted below. 
From p. 61 to the end of the play the variations are considerable. 



^ Spalding, u. s. p. 62. 



* Grant White, u. s. p. 418. 



§ a DIFFBRBNOSS DBTWBBN QI AND Q2. xi 

and there is no passage of any length in which we find so close a 
parallelism as often occurred in the earlier part The passage, 
p. 6i (IV. ii. 37, ff.), has been already noticed as a piece of 
editorial patchwork, and sc iii. as a mere prScis, 
P. 6s (iV. V. 38)— 

" Death is my Sonne in Law, to him I giue all that I haue," 

is the reporter's version of 

** Death is my fonne in law, death is my heire^ 
My daughter he hath wedded. I will die 
And leaue him all life lining, all is deaths.*' Q2, IV. v. 38-40. 

This is a most instructive comparison,^ and itself gives us the history 
of Danter's edition in brief. Compare also p. 67 — 

" Pardon me Sir, that am the Meflenger of fuch bad tidings,*' 
with 

" O pardon me for bringing thefe ill newes, 
Since you did leaue it for my office fir." Q2, V. i. 22-3. 

Postponing for the moment the lamentation, p. 65, we come to the 
jumble on p. 68, where the twelve lines of Q2 (V. i. 37, tt), 
descriptive of the Apothecary and his shop, are reduced to six, and 
where Mr Grant White thinks the reporter has stuffed the shop 
instead of the alligator.^ 

P. 75- 

**CVr/V». See Wife, this dagger hath miflooke : 
For (loc) the bncke is emptie of yong Mountague^ 
And it is (heathed in our Daughters bread." 

< 

This is unintelligible as it stands, but Q2 (V. iii. 202-5) shows us 
what the reporter meant to give — 

" Ca» O heauens ! O wife looke how our daughter bleeds ! 
This da£[ger hath miftane, for loe his houfe 
Is emptie on the backe of Motitttagiie^ 
And it [is] misflieathd in my daughters bofome.**' 

P* 7S> 7^* The Friar's long speech explaining to the survivors 
of the Tragedy what had happened. Though the language of the 
two versions is very different, the information the Friar has to give 
is the same in both.^ The speech as it stands in Qi contains one or 
two expressions which occur in Q2, " Tybalts doomefday," " tutord 
by mine art " (fo tuterd by my art, Q2), ** But he that had my Letters 
(Frier y^>4«)," (which bore my letter, Q2), and the two last lines, "let 
my old life / Be iacrificed fome houre before his time / To the moft 
ftrickeft rigor of the Law" (Vnto the rigour of feuereft law, Q2^. 
Probably the reporter had a few hints of the whole only in Ins 
notes, and from these the whole was rewritten by the editor, and as 

^ Grant White, u. s. p. 418-Q. * 73., p. 419. 

• y^., p. 419. * 73^., p. 293, note. 
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§ 7. BYIDBNOB OF RBVISION IN Q2. 



the speech merely relates what had already taken place, this was not 
a very difficult task. 

§ 7. It remains to consider whether there is any evidence to 
be derived from Qi which would lead to the conclusion that the 
play had the advantage of revision by the author before the edition 
of 1599 (Q2) was printed. Such a supposition is not negatived by 
what we know of the history of the play upon the stage. The 
title-page of Q2 mentions its frequent performance, and the appear- 
aace of this edition at all is an evidence of its continued popularity. 
At the same time a debased and imperfect version had got abroad 
in the shape of the present Quarto, a fact which would naturally be 
resented by the Company in possession of the original, and would 
be a powerful incentive to them to remove any blemishes it might 
contain, and render a perfect play, if possible, stillmore perfect. 
That Shakspere himself was annoyed at the appearance of Danter's 
venture it would be rash to assert, but though now a man of 
substance, and the owner of one of the best houses in his native 
town, he was still a member of the X.ord Chamberlain's company, 
and when requested by his fellow-actors to look through his earlier 
work, and retouch it where necessary, his services would be at their 
disposal. It is, of course, impossible to speak with precision as to 
the amount of the changes thus made, but I do not believe them to 
have been extensive : a line here and there may no doubt have been 
altered, but I can only point to four continuous passages, and those 
of moderate length only, which appear to have been wholly rewritten. 
The late Mr Grant White, who considered that Romeo and Juliet in 
its earliest shape appeared about i59i,and was then the production 
of Shakspere and one or more other writers, believed that in two of 
these passages, as they stand in Qi, he traced the hand of one of 
these co-labourers; Shakspere, he thought, some time before the 
publication of Qi, rewrote the play, '' making his principal changes 
in the passages which were contributed by his co-laborers, irre- 
spective of the merit of what he rejected," but leaving here and 
there a few of their lines, and when he made his second revision 
previous to the publication of Q2, he carried the exclusion still 
further.^ But this theory, attractive as it may seem at first sight, is 
not necessitated by the evidence, inasmuch as the difficulties it seeks 
to explain can be adequately explained without it, and I do not 
think we are warranted in assuming that any second hand is trace- 
able in Qi beyond that of the press editor above mentioned.* The 
four presumably rewritten passages are the following — 

P. 37 (II. vL). The scene is quite different in Q2, and the only 

1 Grant White, u. s. p. 417-422. 

* Mr Fleay*s dashing theory, attributing the first draft of the play to Feele, has 
been sufficiently disposed of by Mr Spalding in the paper already referred to. 
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expressions of Qi which there appear are, "So light of foote" 
(Qa fo light a foote), and "you fliall liot be alone, / Till holy 
Church haue ioynd ye both in one " (Q2 you Ihall not ftay alone, / 
Till holy church incorporate two in one). So poor and flat is the 
scene as a whole, that one would be tempted to revert to the 
patdhwork theory were it not for the followmg lines, which seem 
above the pen of the botcher — 

" So light of foote nere hurts the troden flower : 

As doo waking eyes 

(Cloafd in Niehts mylts) attend the frolicke Day, 
So Romeo hath expecled luliet^ .... 

Jul, I am (if I be Day) 
Come to my Sunne : (hine foorth, and make me faire." 

Mr Grant White, indeed, while he considers these lines unmis- 
takably Shakspere's, attributes most of the rest of the scene to his 
second author ; but this is a dangerous method of criticism, which, 
if pushed far, would land us in some very startling results. The 
Cambridge Editors and Mr Daniel agree that the whole scene, or 
part of it, was rewritten by the author. 
P. 44 (III. ii. 5 7 -60) — 

" Ah Romeo ^ Romeo^ what difafler hap 
Hath feuei^ thee from thy true /f«/f^/f 
Ah why (hould Heauen fo much confpire with Woe, 
Or Fate enuie our happie Marriage^ 
So foone to funder vs by timelefTe Death ? " 

These lines are replaced in Q2 by the following, of which they 
cannot be any reporter's version — 

**0 break my hart, poore banckrout break at once, 
To prifon eyes, nere looke on libertie. 
Vile earth too earth refigne, end motion here. 
And thou and Romeo preffe on heauie beare.*' 

P. 65 (IV. V. 43-64). This is a curious passage. It is a 
lamentation over the supposed dead Juliet by her father, mother. 
Nurse, and the man they intended to have married her to. The 
Qos. give us two distinct versions, but in both the effect is purposely 
comic. This may seem strange, but if we compare Romeo's lament 
under similar circumstances in the tomb of the Capulets, we may 
perhaps divine the intention of the writer ; there is a genuine pathos 
in the sorrow of the genuine lover, which finds its purely tragic 
climax in his death: but Shaks^^ere may well, have felt that the 
language which such a sorrow inspired would be misplaced in the 
mouths of a matchmaking couple, who had been doing their best to 
fores the unwilling daughter into a marriage so plainly repugnant to 
her. If this was his main intention he may not have been unwilling 
to satirize, as critics have suggested, the ravings of some of the 
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tragedy heroes of the day.^ The existence of the two versions has 
still to be explained. The stage-directions in Qi show us the 
reporter at work. ' ** All at once cry out, afid wring their hands^* and 
" Thiy all but the Nurfe goe foorth^ cafiing Rofemary on her and 
Jhutting the Curtens:** presumably, therefore, he took down what 
he heard, and the even, antiphonsd structure of the speeches has 
not the air of having been furnished by the press editor. But, 
unless, as Mr Spalding suggests, one of the two consecutive speeches 
in Qi, assigned to Capulet, be intended for the Nurse, that time- 
serving, garrulous personage has nothing assigned to her, while the 
revised version, if it has effected no other improvement, which I do 
not admit, has given the Nurse these six eminently characteristic 
and effective lines — 

"O wo, O wofiill, wofull, wofuU day» 
Mod lamental)le day, mod wofuU day 
That euer, euer, I did yet bedold. [behold] 
O day, O day, O day, O hatefull day, 
Neuer was feene fo blacke a day as this, 
O wofull day, O wofuU day." 

P. 70 (V. iii. 13-17). The first three lines in Qi appear to be 
genuine — 

" Sweete Flower, with flowers I flrew thy Bridale bed : 
Sweete Tombe that in thy circuite dofl containe. 
The perfect modeU of etemitie.*' 

The remaining four lines are comparatively tame, and may well be 
due to the reporter or his editor. It will be noticed that the lines 
in Q2 form a regular rhyming stanza of six lines :^ probably this 
was also the case with those which Qi so imperfectly reproduces, 
but they are lost to us, and we are therefore unable to say why 
Shakspere thought it well to replace them by others. These are the 
lines in Q2 — 

** Sweet flower, with flowers thy Bridell bed I flrew 
O woe, thy Cannpie is dud and (tones, 
Which with fweete water nightly I will dewe. 
Or wanting that, with teares diftild by mones, 
The obfequies that I for thee will keepe : 
Nightly (hall be, to flrew thy graue and weepe." 

1 Mr Spalding suggests Hieronimo in the Spanish Tragedy, who thus bewails 
his dead son — 

" See here my show, look on this spectacle. 
Here lay my hope, and here my hope hath end : 
Here lay my heart, and h^re my heart was slain : 
Here lay my treasure, here my treasure lost : 
Here lay my bliss, and here my bliss bereft : 
But hope, heart, treasure, joy, and bliss. 
All fled, faird, died : yea, all decay'd with this," &c. 

Hazlitt's Dodsley, Vol. V. p. 163. 
Mr Grant White thinks Shakspere ridiculed the translation of Seneca's tragedies, 
published in 1581. ' Spalding, u. s. pp. 78-9. 
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§ 8. The critical value of Qi will now be apparent to the 
student. It is simply that of a check upon Q2. Being ultimately . 
derived from the same source, we may turn to it for help when the 
standard edition fails us, and sometimes we may not be disap- 
pointed. The following instance is quoted b^ Mr Daniel in his 
Introduction to his revised edition of Q2, issued by the New 
Shakspere Society in 1875. 

II. ii. 41-2, Q2 — 

" Whats Mountagtuf it is not hand nor foote, 
Nor arme nor face, 6 be fome other name 
Belonging to a man.*' 

Qi, *• Nor arme, nor face, nor any otlur parV^ 

The words in italics should no doubt be restored to the text, 

inus "Nor arme, nor face, nor any other part 

Belonging to a man. O be fome other name."^ 

We may also restore from Qi lines which were omitted from 
Q2, either by the printer of that edition, or by the writer of the 
transcript from which he printed : " it becomes the duty of an 
editor," says Mr Daniel, 'Uo restore all such omitted lines as do not 
interfere with the harmony of the revised edition." Besides an 
occasional word or two here and there, the following lines from Qi 
are introduced by previous editors and by Mr Daniel into his edition 

0fQ2— 

I. iv. 7, 8. "Nor no without booke Prologue, faintly (poke 

After the Prompter, for our entrance.** Qi» p* I5* 

" It is not possible," says Mr Daniel, " to suppose that these 
lines were struck out by the author " in his revision. 

I. iv. 54. ** Ben. Queene Mab whats (he." Qi, p."i6. 

I. V. 43. " Good youths I faith, Oh youth's a iolly thing." Qi, p. 18. 

III. V. 46. "Minutes are dayes, fo will I number them?' Ql, p. 52.* 

IV. iii. 30. "I will not entertaine fo bad a thought." Ql, p. 62. 
IV. v. 30. " Accurfed time, vnfortunate olde man." Qi, p. 64. 
IV. y. 129. "And dolefull dumps the minde oppreflfe." Qi, p. 66. 

Of these the first and last only are given in the Globe edition. 

Herbert A. Evans. 

1 Another case in point will be found in Mr Daniel's treatment of III. v. 
178-80 : see his instructive note on the passage, Revised Ed,^ p.^ 130. 
* This line was first restored to the revised text by Mr Daniel. 
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PERSONS REPRESENTED. 


- 




Enters 


Bbnuolio 


*•• 


p. 6, II, 15, 18,22,31,38,41. 


Tybalt 


>•• 


p. 6, 18,39, 41. 


Prince 


. .• 


p. 6, 42, 75. 


Old Mountaguk 


.*• 


p. 6, 75. 


Old Capulet 


».»• 


p. 6, 9, 18, 49^ 54, 60, 63, 64, 75. 


Romeo 


• 


p. 7, II, 18, 22, 23, 29, 3a» 37» 39» 45. Sh 67, 7i. 


CouNTiE Paris ... 


... 


p. 9. 49» 57. 64, 70. 


Clowns 


... 


p. 15. 


Mbrcutio 


... 


p. 15, 18,22,31,38. 


Page ... ... 


. . • 


p. 15. 


CosBN Capulet ... 


... 


p. 18. 


Frier Laurence 


... 


p. 28, 37, 45, 57, 64. 69, 73, 74. 


& &1&K ••• • • •• 


■••• 


P 33. 


Balthasar 


#•• 


p. 67, 71, 75. 


Apothecarie 


*•• 


p. 68. 


Frier John 


... 


p. 69. 


Page of Paris ... 


... 


p. 70. 


Capulet's Wife... 


••• 


p. 6, 13, 18, 42, 49, 53. 60^ 62, 63, 64, 75- 


Mountague's Wife 


... 


p. 6. 


NURCE 


.*• 


p. 13, ^8, 33, 36, 43, 47, 52, 60, 62, 63, 64. 


lULIET 


•t* 


p. 13, 18, 23, 36, 37, 43, 51, 58, 61, 62, 64, 71. 


Servin|[-men of the 
p. Si Citizens, 
tions, p. 66. 


i Capulets, p. 5, lo, 60, 63, 66 ; of the M ountagues, 
p. 6; Maskers, P* I5i Watch, p. 41, 74, 75; Mufi- 
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conceited T: 

OF 

Romeo and lulict 

As ithaih brai often (wiih gratappMre) 
pWd puBTiqiKly, by ihcrightHo- 
nourable the L.of HMtJdM 
IiisScruantb 




LONDON, 
' 5 y 7, 




The Prologue. 

Frmt aiuUtnjUshr^eiiat emmtit, 
rrhpfedmBw^mfemdkeseiitiBhMtUvneletM. 
fr$mfmrth thefitdUltyites efthefe tvr»f»ts, 
Afme offi«rt-croH Lnun ti^ethnr hfe i 

(Thrmgh the eontinitin^ vf their fsthersfir^, 
AHddt*th'ia*rUf4ffkieeftbtir Pdrntsn^e) 
Jsnmthetw^hmrmrMffqiuifeur StMe, 
Thevhi^^yfHm$hfJiinaMres Attend 
Ff^ht htrtwewunt wiljiMJietfismfnd, 




The moft excellent Tragedieof 

Romtaaniluhct. 
Sirttrj. StmitT^-mtit iftht Cipokis. 

GJ!f5«-«,of my v«ord Ilecarricnocoolcj. 
J No,(OTifVoudoo,you(liouldl«aCollicr. t 
/ irib<:inchol«',tle<lraw. «t 

1 EncrwhilcyouliiK, <frawe your iKcleontof die + 

ihecolbr. 
] Iftrikcquicklybcingmoou^d. 
a LJbutyounenolqakMymaou'dtofltikc 
I ADogofthehoufcofth<r.^0«fffdjii«mouetlllc< 
J Tomooueistoftirre, andtobceva]janr»ioftaod 
toit:therefore(of[nyword) ifthou bemooudihoult 
rimncaway. 

/ That s not a nun of tliem I me«e, but Ilenle 
die wall of. 

J Thacnicw«diceawcakling,i<icdKW<alidlgoo 
TOthewall, 

r Thati true, therefore lie ihrult the men from the 
wal1,andthruftthemaiditothewalla: aay.ihoudult 
fee lam aiall pceccoT Aefli 

1 Tit well thou art not 6lh, foe ifthou wen diou 
wouldftbehutpoorelohn. 

I llepbyihetyrant,IIelitllbe^WiihUiemai()i|S( 
offwidiihrirheaai, 
1 Thcheadsofihcauidi^ . 



Li. 



t 



"^ 



S2 
I 39 

4-4' 



t 



A» 



49 



0S 



ss 

98 
94- 
9€ 

t 



1 1 theheadcs of their Maides, or che Matdenbeadct, 
takcitinwhatfencethou w9c 

2 Nayletthemtakeicinrencethacredekibutheere 
comes two of the MoHntagtes, 

MitNr tvt» Sermnfme»^ftht MoUflitagpct* 

1 Nay feare not me I warrant thcc 

a I feare them no more than thee^but draw. 

/ Nayletvshaucihelawonourride,lctthembe^ 
drft . He tell thee what lie doo , as I eoe by ile bhc my 
thumbe, which is di%^e enough if they finer ir. 

z C(Mueiu,goetnou by and bitethy thombc* and ile 
come after and frownc, 

i Motm ! Doo you bke your ihumbe at vs? 

/ Ibiiemythumb& 

^ii/4'iuv.* Ibuti'ftatvs? 

1 1 bite my thiimbe> is the law on our fidcZ 

*No. 

J INtemythnmba 

/ Mamn. 1 but i*ftat vs> Enter SenMob*, 

2 SayI,hcrccomesmyMafiersIdnfinan. 

rhcyiritvpthemeHtersTioAx^ ibeyffttt.Mhemthg^ 
rriffCfy4i\Aomva!^tt^ndhisw^e , */</ Capulct«#«« 
hU wife,Mdtther CititetudtidfMrttbem. 

Trimr, Rebellious fuWefts enemies to peace. 
On painc of tonure/rom thofe bloody handcs 
Throw your tniftempered weapons to the ground. 
Three Ciuell brawlcs bred of an airie word. 
By thcold C<if »/<•/ and J/***^'^*'^ 
Haue thrice difturbd the quiet of our ftrcets. 
Ifeueryoudifturbcourftte«$a|aiae, 



YourliuesAiallpaydiertnfoineofyoutfaub: w^t 

For this time eueryinafi depart in peaces t 

Come C4^pifilr» come youalong with met " t 

And MMutdg9$e^ come you this after noone ^ 

To know our fiirther pleaTure in this cafe, wa 

To old free Towne our common iu^ment place. 

Once more on paine ofdcath CKh man depart. 

M: i^ife. Who fet this aimcienc quarrel firll abroacbi! 

%)eake Nephew»were you by when it begm? 112 

Be$M$0: Here were the feniams of your aducrfariest 
And yours clofe fighting ere I did approdi. 

rrife: Ah where is it^wr^/aw you hm to day! ^ t 
Ri^t glad I am he was not at this fray* 

£^n : Madame, an houre before the worfliipt funne 

Peepttbroueh the gplden window of the Gaft, t 

A troubled thoi^ drew me from compmie: t 

Where vndemeaththegroue«ri^4«f#xrr^, 7^ai 

That Weflward rootei h from the Ciitjes fide^ t 

So early walking m^ht 1 fee your fbrmc t 

I drew towards nim> but he was ware of ine« t 

And drew into the thurket of the wood: 7^t 

I noting his afle£Uons by mineowne, t 

That moft are bufiedwnenth*aremoflak)ne^ a^n 

Purfued my honor^ not purfuing his. w 

Ar^«if:Blackand ponenttous muft this honor proue^ w 

VnlelTegoodcounbiledoothecaufercmooiic; t 

9e9f: Why tell mcVncle do you know the caufi^ t 

J»/^w:I neyrfier know it nor canlearheof him. 

Ben: See where he is» but fiand you both aGde# 7^ 
Jleknowbiigrieuance#orbemucb denied. 
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Li. The m^Jl ixctUent Trsgedie, 

/«f ii0U9ri^: I would thou wen fo happie by thy fiay 

To heare true Ihrift » Come Madame lei9 away* 
Benuo: Good morrow Cofen^ 
R&meo: Is the day (b young^ 
Vtn : But new flroke nine. 
JRomeo: Ay me»fad hopes feeme long. 
/6s Was that my Father that went hence lo M? 

t JSeff : It wasiwhatforrovv lengthens RonMs houres} 

&m: Not hauing that j which hauiiig makes them 
Ben: Inloue* ^ ((hortt 

m Bo: Out. 

Ben: Of loue. 

B0 z Out of her 6uor where I am in louc. 
Ben: Alas that ibuefo gentle in her view» 
tr$ Should befo tyrranous and rough in proofe. 

K0 : Alas that loue whofe view is muffled flilft 
t ^K>uld without lawes giue path-waies to our will: 

^ Where ftiall we dine? Gods me,what fray was here2 

m Ya tell me not for I hauc heard it all, 

Heres much to doe with hair, but more withloue* 
Why then, O brawlii^ loue^ O louihg hate, 
O anie thing , of nothing firft creatcl 
m Oheauielightncsferious vanitiel 

t Mf{hapenC4<wof beftfeemingthingcs. 

Feather of lead.bright fmoke, cold fire>fickc health \ 
Still w^ng fleepe, that is not what it is: 
\t88 This loue nrele I^which feele no louein tliis. 

Poellthou not laugh? 
^//?.- NoCofcIratherweepa 
Bern: Good hart at what? 
Ben: At thy good hearts opprefsion. 
Rcf whyfuchislouestran%refsion# 

Griefes 



t 

t 



Grlcfes of mine ownc lie hcauie at my hart, m \ 

W bidi thou woitldft propagate to haue rhcm preft t 

Willi more of thine » this gricfe that thou haft fhovmei f 

Doth ad more griefe to too much of mine owne: | 

Louc i$ afmoke raiTde with the fume of iighcs /^rt 

Being purgde,a fire fparkltng in loucrs eyes: 
Being vext>afea raging with a louers tearcs • 
What is it elfd Amadnes moft diicreety 
AdiokinggaiUandaprereruingfwea. FarewellCofet tm^ 

Sen : Nay He goc along. 
And if you hinder me you doo me wron^ 

Ac: Tut I haue lofl^my felfel am riot here^ 
IThis is not Romr^Jticc^s (ome other where. 20f 

JBm: TetlfnciitTadnes whomefheis youloue! t 

Ji0 : What fhall I grone and tell thce{ 

J?ffif.Whyno»butfadiyteilmewho« f 

ICa: BidafickmaninfadncsmakehiswilL ^« 

Ah word ill irrgde to one that isfo ill. 
Iniadues Cofcn 1 doo louea womait 

£ef^: I atmde fo right, when as youfaid you !ouM» t 

Jta : A right goodmark-man) and (hce^s (mc I loue. 

Xen: A ri^c faire marke &ire Cofe is (boneft hit. 

K^: BntinthathityoumifTetihee^lenotbehtc 
With C^fids arrow^fhe hath Di4f$dfs witt 
Andinflrongproofeof chaftirie weliarmU* ^le 

Gainft Cnj^i^childifti bow ftie Kues vnharmVf^ t 

Shee^ie not abide thefiedgeof louingtearmes, t 

Nor ope her lap to Saint fraiicing gold, ^ 

Ah(heisrichinbeautie,onlypoore^ f 

That when (he^dics with beautie die3 her ftore* £x^#. zz? 

Enter CdnntiiVm%^cldCdif\3Xcu JUj 

Of honorable reckoning are they both^ ^ t 

B % And 
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1^ The mjl exaBMt TrMgeJ^e^ 

t Andpicticmtheyliueatodsiblong; 

t ButJcaiimgiliatiwhat fty youto myrutd 

t C4^c* Wbai (hoitld I (ky more than I (aid before. 

t« Mydaudbtertsaflningerintheworld» 

t Sheehamnotyetacraindetofouneeneyeares: 

Let two more fommers wither in their pride» 
t Before (he can be thought fit for a Bride 

u fork: Younger than (he are happie mothers made« 

\\ Cap ; But too (bone marde are thefe fo early maricd: 

ie But woQe her gentle Pdris. get Iier hearti 

t My word to her content is but a part. 

20 This night I hold an old accoftomtd Fcaflt 

Whereto I haue inuited many a gud)» 
t Sudi as I loue: yet you among theftorei 

f One more moft welcome mmces the number more. 

u^ At my poore houfe you (hall behold this ntghr. 

Earth treaddingftarsythat makedarkeheauenl^t: 
Such comfort as doo lufty youngmen f ede. 
When well apparaild Aprill on the hede 
t^tf Of lumping winter treads^ eucnfuch deli^bts 

AmongfliSreQi female buds (hall you this liight 
Inherit at my houfe»hearc all alLfec, 
And like her moft^whofc mer tte mofl (halbe. 
^B2 Such amongdview of many mynebedngone^ 

Maydandinnumber thou^iinreckoningnonc 

EfittrSerfiWgmM. 
t Wherearc you (irr^, gee trudge about 

t Throug^&rc FVAm#ftrect$,and fcckcthem out: 

t ^0 Whofe names are written hercand to themfayt 

t My hou(e and wdcome at their pleafureAay* 

JExiunt. 

Sen Seckctlicmoutwborcnamesarewrittcnhere; 

and 
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and yet I knowe not who are written here: I imift to 
the learned to leameof chenit thatVts much to fay ^ as 
the Taylor itiuft meddle wkhhis Lafte^ theShoomaker 
with his needle,the Painter witfi his nets^nd thcFifher 
With his Peofiil, I miift to (he learned* 

Enter Benudlh ami R$m^. 

Bern TutnMinonefireburnesoutanothersbunftng 
One paine is leflhed with anoihers angui(h: 
Turne backward, and be holp with backward turoingy 
One defperategriefe aires with anotbers languiftu 
Take thou fome new kifeftkxito thy eye^ 
And therankepoylbn of theold will we. 

A$m€0: Your Plamonlcafckexcellentfor that 

JJ^ii: For what? 

Kmho: For your broken fliK 

Ment Why Jr^mrr^ art thou mad? 

Rom: Not mad^but bound more than a mad man k. 
Shut vp in priron,kept without my foode» 
Whipt andtormentcdiand Godden goodfeflow* 

Set: Godgigoden,! pray fir can you read» 

Rtm : I mine owne fertunein my mifcrie. 

Ser: Perhaps you haue learned it without booke: 
but I pray can you readany thing you fee? 

Rom: liflknowthclettersandthefenguage^ 

Ser^: Yeefay honeftly, reft you merric. 

Rom :■ Stay fellow I can read. 

Hereaisfbe Lttttr^ 

SEs^ffeurMznmosffdhit mffatfJJdughrrj, CoHntie 
htiQAmfidndhisbeAuteoiufifitrs^e UdiewiddctPcf 
Vnu\xio^SeimeurV\zcmi\o^49tdhishuc^^^ 
MctcmiodiidhUlrctherWBieatmei minevmU Capu- 
ktbitwifiamtddf^htersf mjfdirt NttC€Kdb\isiCMd 
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LiuiafSeigneHrVz\eni\odndh{sC$finThz\t > Ludo 

audthe ImelreWtWcnt. 

A fliircaffcmbly, whether (hould they come« 

7B Scr: Vp. 

R^; Whether tofuppcrj 
Ser: Toourhoufe. 
Ri?; Whofchoufe? 
so Sen My Matters. 

t R^ : Indeed I (hould haueaskt theethat befora 

w Ser : Now ife tel you without asking . My Mailer is 

the great rich Capulet^ and if you be not of the !ioufe of 
Motmtagues^ I pray come and criiili a cup of wine.R€ft 
youtnerric. 
Ben: AtthisiameaundentfeaflofCf^/y/if//j 
Rf< Sups the fair e Kofalwe whom thou (b loues : 

With all the admired beauties ofyercM^ 
Goe thither and with vnattainted eyc^ 
Compare tier face with feme that 1 (hall (h(«v^ 
9z ' And 1 will make thee thinke thy fwan a crow* 

K0 : when (he deuout religion of mine eye 
Maintainesfuclifal(hood,then tumcteares tofirCi 
i\nd thefe who often drownde could neuer die, 
ae Tranfparent Hcrctiques be burnt for licrs 

One fairer dbanmy k>ue^ the alKeeingfonne 
Nerefaw her match, fincc 6rftilie world bcgMa 
Ben : Tuc youiaw her l^ire none els being by« 
Herfclfepoyldwithherfclfc in either eye. 
ButinthatCri(\al|icaleslecthaebewaide, 
Your Lady es loue^againft fomc other maide 
That I will (hew youihiningat this feaft. 
And (hcfhallfcant fticw well that now fcemes bed 
Aom: Ilegoealongnofuchlightiobcfhowac, 
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But to rcioycc in fplcndor of mine ownc 
EnUrC^iditswifedndNurce. 
Wife: NurccwhcMRiy daaghter call hcr forth to 

mcc. 
Niircc : Now bj my maiden head al;t\»elney tare eldf 
tfadher ame^ n>hat^ Lamb j whH LdJif bird^ Cad forbid^ 
VVher '$ thisgirlc f y»haj: luHct. JBMTrr iMlict. 

iHliet: Hownowwhocajs?^ 
Nurce? Tour Mother. 
Jul: Madame I am hcre^what ts your will? 
rr ; This is the matter Nurfegiue leaue a while, wc « 

mull talkc infccrct JNurcc come back again { haue re - 
membred me^thouYeheareour coun&i|e.Thou know 
eft my daughters of a prettie fige» 

Nurcc; fanhlcMiellheragevntoahc$sre. 
VVifer Shee's^notfourteene. n 

Nnrce ; He lay fourUene^wy teeth j^ and yet totny 
Uemheitffoken^ I hduebutfoure 9 (hee^s mt purteene^ 
fforp lotig u it noKp to Lammas-tide; 
mfe : A fortnight and odde dayes^ 
Nurce : £$6en or odde , cf all day es in the yeare came n 

Lammas Eueat night fhall(hebefourtee$te. Sufan andfhe 
GodrefiallChriflianfouUswereofanage. yy'effSvimif 
wthCodyfhexPitstoogoodforme: But as I faid onhsm* 21 

JXi^% Eue at night (haSpfreiefourteenei that jhallpiee ma- 
rie J remember it rpell. Ti^fince the Earth qtuikenewe e- 
leauanyeares^andjhe was weand I neuerjhatt forget itf of 
aUihe daiet of the yeare vpon that day : for I had then laid 
i^ormewoodto Pfydagjjittinginthejitnvnderthe Done-- 
boufe x^alL My Lord ana you were then at Mantua > nayt z^ 

dobcare a braine; But as I/aidy when it did t^ the worm - 
Mod on the nipple of my dHg,&ftlt it bttter ; frcttyfoo^e 

to 
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The m^ft exCiUint TragcJie^ 

tfi/e^ it tidchUdmlfdii ^Mf with I>t^e. Sh^i ^uHhthe 
DpHc-honfe txpM Mneedl trmpt^tia mtt^rudge^ndjince 
thattimekisaUaucnye^e:^ fsr thtncmtUvAvctft^nde 
high loneB n^ h the Ro^df^fhee c^uldkaue wailed n)p M$$d 
dfywne^f^r euen the dar heferelhee hrake hirhrow^ndthem 
my hudurndGedhe with hit feuU ^ hee Wits g merrie wah: 
DeJlthwftSfanpard lv!\xciUhei$ wittfaUhackwdrdwhen 
thou hdfi mere wit : wilt then net lulict I ^ni hj my hoUi^ 
ddm^the fretty feele left cryieig dndfiudi . Tejcehewd 
ieafi(hallcemeiAeMt, I warraiityeH^lpfieuldlinedhufh^ 
dredyeare » / nenerfl^uldfarptit , mUtheumt^lvSkiCt 
sndhymfytrethfhefiiateddMderiedr. 

Juliet : And ftintthou too^I pre thee Nurccfay L 

Niircc: rrettgee thywdies , Ged mdrkdtheefer hit 
grdce, thw wertJthefrettiefi Bebe thdt euer J nurfi^m^ 
I hut Hue te fee thee mdrried pnce% I bduemy wijK 

Yr^e: And that (aiiKinaiTiageNurceiis the Theame 
I meant to calke of. TcU me itdiee^ howt (land you a£^ 
feded to be married? 

lul: Itisanbonorthatldreamcnocoflf. 

Nurcc : Am heuerl were ndtJtJy euely Nm^ee^ I 
weuldfdy theu hddftfuekt wifeddmefrem thy Te4^. 

rrife: Wellgirle^ihcNoblcCountieP^riirreckei 

thee for his Wife 
Nurce: J mdnyeung LdMe » Lddie/ueh4mdn4Sdi 

the werld» whybeisdmdnefwdxe. 
Wife: rfrMMi;fSummerhadinotlUcfaaHowcn 
Nurce; Ndyheu4ftewerJnfdkhdvery flower. 
Wife I Well l^ia, how Hke you of Pdris loue« 
lutiett He looke to Itlce, if looking lildngmouc^ 

fiucno more deepe will I engagetnineeye. 

Theo yourc€dau gtues ftrengni to make ttflie* 

BnterChwfte. 
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of Ji»met Mil J ulieK 

Clownc; Mjuiidmy^udretdld f&r^ ftif perk red J}e» 
the Nur<d eurft inib'e Tdntrie^ dKl:hingn meKtrsdmHw 
mdke hdfifcr I mnfi he gene te waite^ 

Ettter Afdskers withl^^omcoditdd Fege. 

Rd: What (hall this fpeech bee ^okcfor our OECufi^ 
Or (bail we on wkhout Apolc^ic. 

Benueteo: TheddreiscutorfiichprorixiiK^v 
Week haue no CAr/Zi^ hudwinckt witha Scarfe^ 
Bearing a Tdrtdn painted bow oflath, 
Scaring the Ladies like a crow*kee{)er: 
hk)rno wiihoiubopke Prologuefaintlyrpokc 
After the Prompter^for our entranee.^ 
But let them meafure vs by what they will^ 
Weele meafure them a mealiure and be gone. 

Rem : A torch for me I am notlbr tms aumbling, 
Beeingbut lieauie I will beare the light. 

Men BdeeuemelT^f^M'^Iniufthaueyoudaunce. 

Rom: NotlbeleeuemeyouhauedancingfliQoes 
With nimble (ble$» I haueafouIeoC lead 
So flakes me to the ground I cannot (lirre. 

Mer: Ciiiemeacafetoputmyvi&gein^ 
A vifot for a vifor ,what care I 
What curious eye dotli coate deformities 

Rom : Giue me aTorcli, let wantons light of bari 
Ticklcthe fencelet rufties With their hcelcs. 
For I am prouerbd witbaGrandfire phrafe, 
He be a candleholder and lookeon^ 
The game was nercro feire and! am done. 

Mer: Tut dunVthemoufe the Cunttables old word, 
Jf thou bceft Dun, wccle draw thcefrom the mire 
Of ibis furreucrence tone wherein thou ftickfl4 
l^ue this talkc^ w« burfte day light here. 

C Hem: Nay 
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Thtm^ tMiSewt Trsgeih^ 

Raw: Kay diats notfo. i^/r: I fuednefirindday^ 
Weburneour lights by night JikcLampes lw<lay9 
Take our good meaning for our iudgement ms 
Thrcetnnesaday,ere onccinhtrrighf wiis. 

K^m SowemeancwcUbygtMngcoihismaskor 
But lis no wit to goe, 
^^: WhyR«»y^47.tnayoneaskel 
R^m. I dreamt a dreaime to night 
Men AndfodklU Kom Why what was yours) 
Mm Thar dceamersofteii tic. (tiue« 

K^mi in bed a(leepewhiictheydo«tlreaine things 
Mer.' Ah then I fee Qiieene MdbKath bin with yoa». 
Mem: QueencMabwhatsfhri 
She is the Fairies Midwife and doth comc 
in (bape no bigger tlianan Aggatfbnic 
On the forefinger of a Burgoinaflro 
Drawne with a teeme of little Ait:OTni» 
A thwart mens nofes when chey tie a flcepe^ 
Her wa^on (pokes are made of fpinners web^ 
The couer, of the winges of Graftioppcrs, 
The traces arcfheMooncfhine watrie beatiic% 
The collers crickets bones^the la(h of filmes^ 
Vler waggoner is a fmaU gray coated flic^ 
Not halfefo b^as is a little wonnr» 
picktfrom the (afre finger of amaidCt 
And in this fort fhe gallops vp and downc 
Through Louers trainband then they dream offoufc 
OVe Courtiers knea: who flraitoQ curdes dreame 
OVe Ladies lips who dreame on kiflfes ftrait: 
Which oft theangrie MabwithbliflerspfagueSy 
Becaufe their breathes with fwee t m eats lajnted arc: 

SometimesfitcgaUopsorcaLawcrs lapt 

And 
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if Rmnto and I$diH. 

And then dreames be of (melling out a futc. 

And fomctimc comes (he vmhambepigstailei 

Ticklitiga Parfons nofe that lies afleepe^ so f 

And thai dreames heof another benefice: t 

Somelioieihc gallops ore a ibuldiers nofe, f 

And then dreandcs he oT cutting forrainethroat^^ 

Of breaches ambtifcidos^cotinterrriinef , 34-^ 

Of heakheifiuefadoniedeepe, andihcnanon 

Drams to hts tsitt : at which he ftartes and vvakes^ 

AndrweartsaPraierortwoand (leepesagamc. 

This is that Mab that makes maids tie on their backer, 9:^ f 

And prouesthrm women of good cariage. (ihenighr5 f 

This is the verie Mab that plats die manes of Horfcs in sa 

An d plats the Elfeldcks in foutc fluttifti hatre» t 

Which once vntangled much mifibrtune brecdes. t 

Him: Peace^peacesthoutalkftof nothing* sff 

Met: Trueltaiket^dreamesi 
Which are the Children of an idlcbranie^ 
Begot of nothing but v»ne &ntafic, 
Whichfs as thinne a febftanceasthc atrc. 
And more iaconflant than the winde, wo 

Which wooticuen now chefrol^ bowels ofthe nonb^ t 
AndbcingangredpufFcsawayinhafte; t 

Turninpihis nccto the dew«drapping(buth. (ielues. t 

Jtw: Comeicomc^ this windc doih blow vs from our w-f^ 
Supper fs done and we (hall come too lata 

Hi: I feare too earlic^for my minde mi%tucs 
Some confequence is han^g in the ftars, i 

Which bitterly begins his tearefull date ws f 

With this nirfits reueb) and cxpiers the terme t 

Of a difpifed iifeiclofdein this bread, t 

By fomc vntimdic forfaof vile death: f 
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7 he moft excellent Trafedte^ 

Biit he that hath the fteer^^c ofmy courfe 
Diredt$ my faile, on luftic Gentleincru 

Enter pU Capultt wehthe Ladies. 
Capu : Welcome GentlementWetcomeGcntietnen^ 
Ladies that haue their toes vnplagud with Corns 
Will haue about with yo\uah ha my MiKrefTes^ 
Which of you all will now refufe to dance? 
Shee that makes d aincie^ fhee He fweare hath Coms« 
Am I come neere yoiinow, welcome Gentlemen,wel • 
More lights you knaues^Sc turn thcTe tables vp, (come, 
And quench the Bre the roome is growne too hocc. 
Ah firra,th!s vnlookt for fport comes well, 
"Nay fir,nay fit, good Cofcn Capulet: 
For you and I are pafl our ftanding dayes. 
How long is it Hnceyou and I were iaa Maskc} 
Cof: By Ladiefirtisthirtieyearesarleaft* 
Cap: Tisnotibmuch,tisnot;fomucht 
Tis fincc the manage oducentio^ 
Come Pentecojl as quickfie as it will, 
Some 6ue and twentie yeares^and then we maskt 
Cof: Tis more, tis morejhis fonnc is elder far. 
Cap: Will you tell me that it cannot be fo» 
His fonne was but a Ward three ycares agoe. 
Good youths I faith Oh youth's a iully ttung. 

Rom: What Ladie is that that doth inrich the hand 
Of yonder Knight I O (hcc doth teach the torches to 

burne bright! 
It feemes (he hangs vpon the checkc of night. 
Like a rich icwcll in an Aethiops care, 
Beautie too rich for vfe/or earth too deare; 
SoQiinesa fnow-whitc Swan trouping with Crowes, 
As this feire Ladieouer her fellowcs fhowes. 

The 
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of&imep and Juliets i.y 

The meafurc done, ilc watch her place of ftandL 
And touching hers, make happie my rude hand 
Did my heart loue till now} Porfweareit figli^ 
I neuer (aw true beaiuie till this ni^r. 

Tib: This by his voice (hould be a iiountagne^ 5^ 

Fetch me my rapierboy . What dares the flaue 
Com e hither couerM with an Am icke face. 
To fcorneand ieereat oinr (blemnitie? 
Now by the Aocke and honor of my kin^ 
To ftr ike him dead I hold it for no fin. 

Ca : Why how now Cofen,wherforc Aorme ^ou fo. 

Ti: Vnde this is a Uountdgue our foe^ 
A villaine thatis hether comeinipight^ c^ 

To mocke at our folerrmiriethiini^hi. 

C4 ; Young -R^wf^,is It not? 

Ti: It isthatvillaitieif^^w^^. (man, 

Cai Let him al6ne,hebeares htm likea portly gentle* ' 
And tospeaketruth^r^^iM brags of Iitrn^ 
As of a vcrtuous and well gouem'd youth: 
I would not for the wealth of all this towne^ 
Here to mv houfe doo him difparagemem: 
Therefore be quiet take do note of him» ns t 

Beare a fiiire pre(ence»andput off thefefirownes^ % t 

An ill bereentiiig fcmblancefbra (cad 

Ti: TtHtswhenfiichaVillaineisagueftt 
Uenotindurehim. 

C4 : He fhalbe indared^goe to I (ay»he fhaltt 
Am I the MaRcr of the hoiiu! or you? ao t 

Voule nor indure him? God (hall mend my foule 
You'lc make a mutenie amongft my s^iefts, 
Yotf f e Pet Cocke a hoope^yoine be mc man* 
Ti: Vocleiis a (hamc 
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Tkemifi exceBoft TtifeJSe^ 

Cd: GoecooAfouarraraucicknauc. 
This trickc will leach you oneilay 1 know wfiau 
Well faid my hartes. Bcquia : 
More lig^ Ye knaucj or I will make you quiet, (tm^ 

ribdlf: Patftnce perforce with mtfullchoUrrmcc* 
}Adkc% my flcfh tremble in their ditfercnc greetings: 
1 will withdraw^ but thif intrufionihall 
Now fceining (weec^conuert to bitter gall. 

X^m: l( I prophane with my vnworthie band^ 
This holie (hrine^he gentle finnc is this: 
My lips two btuHiing Pilgrims ready flandt 
To Cmooih the rou^ touch with a gentle kifle. 

Jnli : Good Pilgr ime you doe wrong your hand too 
Which mannerlydeuotionftiewes in this; (mucb^ 
For Saints haue liands whidi holy Palmers toucl^ 
And Palmeto Palme is holy Palmers kifle. 

Udm : Haue nor Saints lips,and holy Palmers too? 

inli: Yes Pilgrime lips that ihey muft v{e in praier. 

Hpi Why then fair e (ainr,la lips do what hands doo^ 
They pray, yeeld thoui leaft iiiitn turne todi(p»re. 

lu : Saints doe not mooue lhoug|i : gram nor praier 
fbrfake* 

Rot Then mooue not lilt my praiers efFed I take; 
Thusfrom my Hps^by yours my tin is purgde. 

lu : T hen naue my lips the un that they hauetookc 

Ra: Sinnelrom my lips^OtrdpalTefweetlyvrgdd 
Cine me my (inne againc* 

Ju : You kilTe by the bool<e. 

l>3ur(e; M adame your washer calUs. 

Rom : What is her mother J 

>Jnr& : Manic BauhrUr her mother kthe Ladie ofthe 
hnfe MdagoodJJadj^andA wije^ sndd vc^taoHS. I mrfi 

her 
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cfSMfi^ and IttUet., L 

her dsugker ih^yw tMt withaUt I UUjiH , he thai €M 
Idf hold^ff her fhall hane the ehinhes. 

Kom: uli\czMM;tta^$H]Ohdcsxezcco\wif m 

My life is jny foes thralL uu 

Ca : Nay gcntlcmtrn prqpare notto be gonc^ J^ 

We haue a trifling foolifh banquet towards. iz. 

The/whi/l^ hfbif eara^ 
Ipray voUlcttnetntreatyou* Isitfof 
Well then / thanke you honeft Gentlemen^ 
I promife you bui for your com pany* 
I would haue Un a bed aahoutcagoe: 
Light to my chamber hoe« 

Inl: Nurfc^ what h yonder Cctulemani ^si 

J4ur: The Jonfte ana hare ef0ldTVbmo. 

lull Whats he that now is going out of dorc? 13. 

Nun That US I ihipke isjwg Pctruchia Cdaticd \ 

Jdi Whatu he that foUowes there that wouldnot f 

\A\^t: 1 know Mt. 

Id : Goc karne Ws tiame, if he be niaried# ^s^ 

My gf auc is like to be my ivedding bed 

Nun Hifuanseis (lotueo^/f44Mount2gliet ihfi^^b 

foflne ify&nr ^rcat enemie. 
lull My otiely Loiiefprungirom myonciy hatc# /^ 

Too early feene vtiknowne and knrtvne too late: 
Prodigious binh of louc is this to mCt \ 

That I (houldlouealoathedmemic; 

Nurfc: VVh^ts this? wbai%thatf 7# 

J»i: Nothing Nurfe but a rime I icamt euen now of -l 

cue I dancf with. <^ 

Nurfc : CQmtjQHt m^hirfiaicsf^rpH, Jleg^a tang \ 

TTfthjfpu. B:ieuni. 

enter 
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JLl Tbem^JI excellent Tniedit^ 

Bfiter Romeo done. 

Xo: Shall 1 gaeibrward and my heart is here? 
Turnebackc dull earth and Hnde thy Center out. 
r Enter Eenuolio Menatia, 

T Ben: Komeo^n\ycokn Borneo. 

t Mer: Doeft noii hearc he is w^fc, 

r ^ Vpon my life he haili ftolne him hom'cto bed. 

t i^r;9r He came this way^and leaptihis Orchard wa!L 

Call good Mercutio. 

Men Call, nay Ileconhiretoo, 

-R^w^d,madman,humors,pafsion,liucr, appeare thou in 

likencs of a figh: fpeek but one rime & I am fatiffied,cry 

btitayme.PronounccbiuLoueandDouc, fpcaketo 

« my goflip ri?i»^oncfairc word x one nickname for licr 

^ T purblinde Tonne and heirc young Ahrahiirn : Cu^td hee 

w tliat (hot fo trim when young King Caphetua loucd the 

I ] n begger weach . Hce hearcs me not, I coniurc thee by 

Kojdindes bright eye, higli foreheadi and fcarlct lip, her 
20 prcttiefoote,ftraight le^, and qiiiucring thigh, and the 

demaines that there adiacent lie , that in thy likencffc 
^^Mappearctovs, 

^^^^ If he doc hcare thee thou wilt anger him . 

Mer: Tutrhi^caiiriot anger him {marnc if one (huld 

34 raifca fpirit in his Miftris circJc of fome ftrange fafhion, 

making it there to ilana till (he had laid ir, and coiiiurde 

28 ^ it downe,ihat were fome fpitc* My inuocarionisfaire 

and honcfl,and in his Miftri? name i Coniurc oucly but 

. toraifevphim. 

Ben : Well he hath hid himfclfeamoiigft thofe trees. 
To be conlbrted with ihc humerous niphr, 

m Blindc in his loue^and befl befits the darkc 
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pf Simup 4nd luUei. JL 

Mir: If loiit be bIind,loiic wHInoi hit ihc markc. 
Now will be fit vndcr a Mcdler tree, 
And wifhfais Miftris were that kindeof fruiceji 
As maides call Medlers when they laugh alone, 36 

Ahi{^/»(f^thatfliewerCi ah that flie vvcr6 
Anopenf^^^/'^m^thoua poprin Peare* 
Romeo GoAnv^x^ ife to my trundle bed: 
This field bed is too cold for. tnec 40^ 

Come lets away^for t is but vaine. 
To feeke him here that meanes not to be (bund. ^ 

Ao : He lefts at fears tliat neuer fdi a wound; ^ 

But foftAvhat light forth yonder window breakesf 
It is rhe Eaft,ancr/i!^//i^^is the Sunne, 
AriTefaireSunne, and kill the enuious Moone 
That is alreadic ficke,and pale witlrgriefe: 
That thou her maid )art far moie fairethanfhc. 
Be not her matde fince (he is enuious, 
Her vcfiall Iwerie is but pale and grecne, « t 

And none but fbdles doc weare it> caft it o(£ 9 

She fpeakes but Ibe fayes nothing. What of that? % t 

Her eye diTcourfeth,) will anfwereit^ 
1 am too bold,tis not to me (he fpeakeSi 
Two of the faireft flarresin all the skies, 
Hautng fom e bufines,doe enltrot her eyes 
To twinckle in their fphcares till they relume^ 
What if her eyes were there,ihey inner head* 
The brightnes of her cheekes would (hamc thofe ftars? 
Asdaylf^ht doth a Lampe, her eyes in heauen. 
Would m rougt) the airie le gion flrcame fo brighr, 
That birdcs would fing, and thinke it were not night* 
Oil now (he leancs her cheekes vpon her hand , 
I would I were ilie g|oue to that laroc hand, 
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lyi Thcimt^ excellent Tuffdici 

That I mig^itkiflc that checke, 
/W: Aymc. 

Rom: %c()ieakes,Ob fpeake againc bright Angell: 
For thou anas glorious to thtsiiight becing ouer my 
ZH Asisawingedincfrcngcrofheauea (hcadt 

Vnto the white vpcumcdwoondring eyes, 
Of mortals that All backe to gaze on iiim. 
When he bcftrides the lafie pacing cloudes; 
Bz Andfailcsvponthcbofomeoftheairc; 
f lul : Ah JBiomeo^Rcmeo^ wherefore artthou Romeaf 

Denie diy Fatherland refufe thy namei 
Or if ihou wilt not be biit fwornc my loiic^ 
se Andfl'enQlongerbeaC4j^i»At. 

Rom : Shall 1 heare more,or (ball Ifpeakc to this^ 
f38 Jul: Tn but thy name that is mine enemic^ 

^ Wlm$jMouiit4^0ef h is nor hand nor fbote. 
Nor arme,nor face, nor any other parr, 
Whats ina name? That which wccall a Rofc> 
By any other name wouldlmell as fwcet: 
So /r«^^^ woiild,were he not Romeo cald, 
f Rctaine the diuincpcrfeSioh he owes: 
f Without iJiai title Romeo part thy name; 
f <i^8 And for that name wbkh is no part of thce^ 
f Take all I hauc* 

Rem : I rake thee at thy word^ 
Call me but loue^and ilV be new Baptifdei 
Henceforth I neiier will be Romeo. 
BZ In: what man art thou,thatthus beskrind in nighr> 

Doeft ftiimble on my counfaile? 

Roi By a name I know not how to tdl thee; 
My name deare Saint is hateful! to my felfe, 
Becaufekis anenemietothee^ 

Had 
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HadI it written I would teare the word* 
Id : My cares haue not yet drunk a hundred words t 

Of that tongues vtterance»yet i know the found: f 

Art thotinoc R^fnecdXiAzMdunta^uef eo 

Ho : Ncyther laireSaintiifeyther theedifpleafe^ 
iH : How camft thou hether, tell tne and wheribre! 

The Orchard walles are high and hard to climCy 

And the place death confidering who thou arr^ 

if any oit my kinfmai finde thee here. 
R0 : By tones light winges did I orcpercb thefe walSg 

For ftonie limits cannot hold loue out» 

And wliat toue^an doo,that dares loue attemptt es 

Therefore thy kinfmen are no let to me. t 

Jul : If they doe finde thee they will murder thee* f 

R9 : Alas there lies more pcrrill in thine ey es, f 

Then twcntieof their fwords^Iooke thou but fweete^ 7^ 

And ( am proofe againft their enmitie* (here 

Jul: I would not fofthe world they (huldfindthee 
Ro: I haue nights cloak to hide thee from dieir fight^ 

And but tliou loue me let them finde me here: 

For life were beuer ended by their hate* 

Tbanr death proroged wanting of thy loue. 
J0: By whdedireflionsfbundft thou out this place* 
Re f By louc^who firft did prompt me to enquire^ j ao 

I he gsnte mc counfaile and I lent bim eyes» 

t am no Pilot: yet wert tliou as£urre 

As that vaft (1iore»wa(ht with the funheft fea, 

I would aducntur e for fuch Marchandife. 
ImI: Thouknowft thrroaCkeof night is on my &ce^ 

Efswoulda Maiden blufh bfpaint my cheeks: 

For that whichthou liafle heard me fpeakc to n^c# 

Faiaewouklldwell on forme, (ainc oincdcnie, 

D 2 What 



2Sl 



Hjl The m^Ji exciUent trdgedie^ 

What 1 h auc fpokc: but farewell complements* 
T I Dotft thou louc me I Nay J know thou wilt fay jf, 

t And I will take thy word : but if thou fwcarft, 

92 Thou maicfl prouc felfc; 

t At Loucrs penuries they fay louefmilcs. 

T Ah gentle Rpmec^ If thoii loue pronoimce it faithfully: 

t Or if diou thinke I am too cafcly wonnc, 

r 9Q Il*c frowpe and fay thee nay aad.bc perucrfe, 

So thou wilt wooc: but els not Cot (he world, 
lnimxhimcMo»ntagHei I am too fond, 
T And therefore thoumaieli thinkemyhauiour light: 

100 But trull me gentleman 1 le proue more m\Cf 

T Thantheythathauemqrccunningtobcftrangc; 

r I Biouldiiaucbin flrange I mufl confefle^ 

But that thou oticr-heardft ere I was ware 
1 10^ My tcue loiies Pafsion: theretore parxloii me^ 

And not impute this yeelding CO light loue^ 
Whidi the darke night hathio difcouered. 
t -Ri? : By yonder bleffed Moone I (weare, 

loa That tips.'wah (iluer all tbefeiruit trees top?«. 

t Jul: O fweare not by the. M6one the vnconftahc 

t That momhlie changeth inher circled or be, <Moone, 

Leaft that thy loue proue likewife variable. 
^112 Mo: Now by 

t lul: Naydponotfwcai'cataH, 

T Or if thou fweare >fvvcare by ih^' glorious fclfej 

t Which art ihc God of my Idolatric,, 

And il'e bcleeue thee. 
t Av: If my true harts loue 

t ^« Jul: 5weare not at al, though I doo ioy in 

T I haue fmall ioy inthi^ contrail to night, (thee, 

r It is too ta(h,too ioddm^i too vnaduirde> 

Too 
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of Rcmeo and Itdiet. II.ii. 

Too like the liglit ning that doth ccafe to bcc 
Ere one can fay it lightens. I heare fdme commirig, m t 

beare louc adew/wcet MdnnUgue be true, mi r 

Stay but a little and if ccomeagaine. r 

Roi Oblefledbleflednightjfcare being nighr» /ss^t 

All tbisis but a dreame 1 hearcand fee. 
Too flattering true to be rubflantiali: 

iul: Threewordes good JR^w^f^and gootl night^in- 
If that thy bent of louc be honourablci (deed 

Thy purpofc marriagCi fend mc word to morrow 
By one ibat ilV procure to come to theer 
Where and what time thou wilt pcrforme that righri 
And at my fortcines at thy fbote ife !ay» 
And follow thee my Lord throng out the worlds 

R01 Louegoes toward louelikefohoole boycs from m\ 

their bookeS) 
But toue from louci to fchoole with heauie lopkcs. 

litl: EomeoyR&medyOioxzhWintnvoxcc^ 
Tolureihis Taflfell gentle backe againe? 
Bondage is hoarfe and, may not crie alotid^ 
Bis would I tearethcCauewhcre Eccho lies 
And make her aide voice as hoarfe as mine. 

With repetition of my Romcosnzxtit. 
Rdmeof 

R0 : It is my (buf c ihar calles vpon my name» 
How (ilucrfweet found loucrs tongues in night. 

/«/: Romeo? 

Jf^: Madame. 

Jul: At what a clocke to morrow (hall I fend? 

Ro: Atthchoureof nine. 

/«/: I will not faile,iis twentie yearcs till then- 
Kmca I haueforgot why. i did call thee teckc. 

D 3 Romeo 
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Kcm.: Let mcAayhtre till you remember in 

Jul: I Ihall forget CO hauc thee (lill ftaiehere, 
Remembriiighow I lone thy cctnpanie« 

Rom : And ife ftay ftill to haue thee iiill fbiger» 
Forgetthig any other home biu this. 

/u: Tis almoft morning 1 wouidhatietbeegonei 
But yet no funher then a wantons bird. 
Who lets it hop a little from her hand, 
like a pore prifoner in his twifled giues. 
And with a hike chrcd puis it backe againe, 
Toolouingiealousof his libertie« 

M; Would {were thy bird« 

Jul: Sweet To would I| 
Yet ifhould kill thee with much cherriAiing thee. 
Good nig^t^good nighctparting is fuch fweet forrow; 
That I Ihall lay good night till it be morrow, (breaft, 

K^i/xr:Sleepe dwell vpon thine eyes, peaceonihy 
I would that 1 were fleep and peace of fw^et to reft. 
Nowwillltomy Ghoftly fathers Cell, 
His help to craiir,and my good hap to tell* 

Enter Frier JFravcis. (rt^Iitt 

Fritr ': The gray eyVI morne fmiles on the frowning 
Checkring the Eaftcrnc clouds withflreakes of Hght, 
And flecked darkenes like a drunkard recles. 
From forth dales path^andT/^^eifi fseriewhecles: 
Now ere the Sunne aduance his burning cy e» 
The world to chearc , and nights darke dew to drie 
We muft vp fill this oafier Cageof ours^ 
With baleful! weeds, and preck)us mye^ flowCtSt 
Ohmickleis thepowerfull gprace that lies 
In hearbes,p!amsi nones^and their true aualkies: 
For noughcfo viiPi that vile 00 carthdothiiuei 
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ef R^f9fe& and lutht. ILii 

But to tlie earth (bmerpecial! good doth gtue: 

Nor nought fo good^but flraind from ihat faire vfc, 

Reuoits CO vice and ftumbles on abufc: jo t 

Vercue it felfc turnes vice being mifapplied, 

>\nd vice (bmetimes by adHon dignined, t ^^ 

Wlihin the infant rinde of this fmail flower, f^^ 

Poyfon hatli refidcnce^aad medecinepowen 

For this bcins fmelt too, wiiH that pan chearcs ech hart, 

Bcin^faftednaies all fences with the hart. 

Twofiich oppofcd foes incampe them (Ull, 

In inan as well as herbcs^graceand rude wilf. 

And where the w<»fer is predominant) 

FuHKbone the canker death eats vp that plant. 
Kom: Good morrow to my Ghoftl|r Confefllbn 
Ffh /^f79/'<//r/>^^wbatearlictonmetofeone(a(uteth 

Yongfomicitargiiesadrftemperedheadi (me{ 

So foone to bid good morrow to my bed. 

Care keepcs his wateh in enerie old mans eye, 

And where care lodgeiK (leepean neuerlic: aei 

ButwherevnbriifedyouthwithvmRuft braioes 

Doth couch his limmes, there gotden flcirpe remainesr 

Therefore thy earlines doth me aflure^ 

Thoiian vprowPd by fome diftempcraiare. ^ t 

Or if noifo,tlicn herci hit It rigb 

Our R.^w^4hathnotbina bed tonight. 
R^:Thelaft was true, the fwecicr reft was miiie. t 

JPr: God pardon (in,wcrt thou with R cftUne? ^^\ 

Ko: With Re^/^/^^ my Ghoilry father no, 
Ibauefereorihat nam^and that names woe. (then? 
R^i: Thatsmygoodfonoe: but wlierc hafl thou bici 
R^.- 1 tell thee ere thou aske it me agathe, ^« t 

I liaucbin fcafling with mine cncmic; 

Where 



t 
t 



t 



T 



3p_ 

II.in. Thentojl excellfnt Trageclie^ 

t Where on the fodaine one hath wounded mee 

T hats by me wounded ^hoth our remedies 
52 With in ihy help and holy phifickc lies, 

I beare no hatred blefled man : for loe 
My intercefsion likewiie fteades my foe. 
Frier: Be plainemy fonne and homely in thy drifr, 
36 Ridling confefsion findes but ridllng fl: rifr. 

K^m: Then plainely know my harts dcare loue is fct 
On tliefaire daugliter of x'ldxCapaleti 
r As mine on hers/o hers likcwifc on mine, 

€0 And all coinhind,faucvv' hat thou muft combine 

t By holy marriage: wbere,and vvhen^and how, 

I We met,we wooVl^and made exdiange of vowes^ 

t ife tell thee as i palTe : But this i pray, 

fcf That thou confent to marrie vs to day. 

Frt: Holy S^Jramis fys^Uzi a changers here? 
r isR^/i/ii;^ whomethou didft loue ;(o deare 

t So foone forfooke , lo yong mens loue ,then lies 

6s Not triielie in their harts,but in their eyes^ 

lefa Maria^ wliat a deale of brine 
Hath waftrt thy fallow checkcs for Kofaline J 
T j How much fait water caft away in wafle, 

T 7a I To feafon loue, that of loue doiHnot tafle. 

The funne not yet thy fighes from heauen clearer, 
Ti Thy old gronesrbg yet in niy ancient ear es, 

T And loe vpon thy cheekc the flaine doth|it, 

7c Of an old teare that is not waftit off yet. 

t 1 f euer thou wert tlius, and thefe woes thinej 

Thou and ihcfc woes were all for K^faline^ 
And artthou changdc^Monouncc this fcntence thci^ 
so Women may fal, whentlier's no ftrength in men. 

Kmt: Thou chidftmc oft for louing K^fdine. 
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of Romeo and luliet. 2Lm 

]pr: Forcloatiag^notforloufng^pupitlmine. 

Xcmt Andbaattmcburicloue. 

Fr: Notmagraucy 
To lay one in another out to haue« ^^ 

Rpm: I ptte thee chide not, (lie whom I loue now t 

Doth grace forgrace^andlouefbrloueallow : 
The other did not fo. 

Fr: Oh (he knew well 
Thy loue did read by rote, and could not fpetU ca t 

But come yongWauerer, come goe with tuec^ 
In one re(peft lie thy afsiftant bee ! 
Forthis alliauncemay (b bapp'ie proue. 
Totumeyoui HouCboldsrancourcopurelouc. Sxtuntm sa-^ 
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(UHer: Why wbats become of Ii0m0$ ? came he not 
home to night ? 

Beh: NotcohisFatiiers^Ilpakewithhisman. ^ 

Mer: Ahthatfamepalchard hearted wench, tliat^^r ^t 

ToKmentshimfOithathe will fure run mad, (fi/ife* 

nJ^tr I Ty6abA)t kinfiiianof olde Cdfolet t 

Hath fent a Letter to his Fathers Houfe : 
SomeChaliengeonmylife. at 

Ten: £tf»;e0willan(Wereir« 

Mer : I, aiiie man that can write may anfwere a letter. 

Beft: Nay,he will atifweit the letters ma(!er if hee bee u 

challenged. 

^JVerj Y/ho^Kcmh? whyheisalrcadiedcad: flabd t 

v^ith a white wenches blacke eye » (hot thorough the care t 

with a loue fong. the verie'pinne of his heart cleS with the is 

blinde bow-boyesbut*(haft, Andis hea man to encounter 
Tyba/tf 

Ven: WhywhatisT>fcjA/ 

Mer; More than the prince of cattes I can tell you. Oh »? 

heisthecouragtouscaptaineof complements* *Cat(b; he \,] 
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Tfctf cXfeUcfit Tngeiit 

6ghtes as you (irig prickc-/bng , keepes time dyftancs and 
proportfoii,rens hnc bis miniim reft OAC two and the thtrde 
in your bofome^thevcry buc<hcr of a Hlkenbutton^a Duel- 
lift a Duellift^ gentleman of the retyiirfthoufc ofche firft 
andfeK>nd eaufb^jdi Ait hrnnortaUPaJOTadoi the Punto rc^ 
ucrfo^theHay. 

'Beni The what? 

M€i The Poxe of fueh limping antique aflfe^Hng &n« 
rafticocs thcfe new tunersof accents. By lefu a very good 
bladc^a very tail man^ very good whoorc.Why graund- 
fir IS not this a mifcrabU canr (hat we (hould be ftil afHi^d 
v^ith ihefeftrange flies: dicfe faOiioninongerSythtfepar* 
donnKes^ that ft and lb much on the new Ibitne ^ that they 
cannot (itte at cafe on the old bench«Ob thek bonei ^ theyr 
boiKs. 

BcM. Hcere conies ^tf»f 9, 

Men Without his Roe Jikc a dtyed Hering.Oflffti flefti 
how art thou fiftiified. Sirra now ishe for tfaenumberi that 
Petrarch flowdia : LMtfrs to bis Lady was bAt a kitchm 
drudg^yet (he had a better lone to berime henDido a dow« 
dy Cleopatra a Gyp(k^Hir9 aud Hclkft hildtngs and harte« 
incs;Thfftig ^tzj eye or (b,but not to the purpo(e.Signior 
R«/»rrtf bon iour rhere is a French curteftc to your French 
flop :yee gaue vs the counterfeirfairely yeftcmight.. 

R0i»: WhatcountetfeitIpniyyoii> 

Mil ThefliptheftipjCanyounotcoacelue? 

^9m: I cry you niercy nw bu/ines was grcat;and iii (udi 
a cafe as mine, a man may ftraine curtc(ie« 

Atiri Ohtiiatsasmuehte^rayasfuchacareasyoursvvil 
conftraiae a man to bow in the hams. 

Rem: A moft curteous cxpofttion. 

Mk WhvIamtheverypinkeofcurte(ie. 

K^w: Pinxe for flower} 

Mifi Right 

R«j9t: Then is my Pumpe well flour'd: 

Mr: Wdlfaida follow mo nowcthat icft till thou haft 
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of Rmieo an d lulitt. 

vornc our thy Pumpc,that when the fingic folc of it is worn 
the ieft may rcmaine after the wearing folic lingiiler* 

f^omx O (ingle foald left foliefioguler for the fmglcnes. 

M0. Gome between vs good 'Benmliofot my witsfailc. 

Roi»:S wits and fpurres/w'tcs & fpurres,or lie cry a match. 

Men Nay ifihy wttsrunnc the wildMofc chafe,! hauc 
done: for I amfure thou haft more ofthcgoofeiiioneof 
thy wits , than I h aue in al my fiue: Was I with you there for 
the goofe? 

Komi Thou wert neuer with me for any thing, when 
thou wert not with me for the goofc. 

Mil He bite thee by the eare for that ieft:* 

Kvmi Nay good goofe bite not. 
Men Why thy wit isabittcrfweeting,t|moftftiarp(auce 

. Rmrt:. And was it not well fem^d in toa (wect goofe? 

Mm Oh hcere is a wittc of Cheuerell that ftrctchcth 
fi-omanynch narrow to an ell broad* 

R0199: 1 Arctcht it out for the word broad,which addedto 
the gooj(e,pioues thee faire and wide a broad goofe« 

.^n'- Why is notthis better now than groninj^ for louc.? 
why now art thou (bciabie,novv art thou thy felfe^ nowe art 
tliou what thou art,aswel by arte as nature. This driiieling 
loue is likea^reatnaiuraU,that runsvp anddowne to hide 
his bable in a hole. 

Bcfti Stop there. 

•Mfi Whythouwouldfthauemeftoppmytaleagainft 
the hatre, 

'BefTZ Xhou wouldfthaue made thy tale too long? 

Men Tut man thou art decerned , I meant to make it 
niort,fbrlwasconieto the whole depth of my talc?and 
nieant indeed tooccupiethe argument no longer. 

B<omi Hceis goodly geare. 
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EnterT^erfi andhermOH. 



Men A (altera faile^a faile. 
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rtc excellent TrsgeUe 

BtM : Twoj tv90^ aflitrc and a fmoclce. 
7^r : *Veter^ prcc thcc giuc me my fan. 
Mir: Prcc thcc doo good Piter^ to liidc her face : for 
her fannc is the fairer of the two. 

3^r ; God ye goodmorrow Gentlemen. 
Met : God ye good den fatre Gentlewoman* 
Ty^fir .* Is it godycgoodcn I pray you* 
.%^9r: Tisiioleflelaflureyou^ fbrchebaudiehandof 
the diall is eucn now vpon the pricke of noone. 
Nnr: Fie^whatamantsthis? 
Rem : A Gentleman Nurfe, that God hath made for 
himfclfetomarret 

1P(i$r : By my troth well faid : for htmftlfe to marre 
quotti be ? 1 pray you can ante of you tell where one mate 
mdtyon^ Romi0f 

R§m: lean: biicyongiRMRifawillbeeelderwhen you 
haue found him, than he was when youibught htm. lam 
the yoorgefl of ttett lume ibr fault Ota wor(el 
7^r: Wellfaid* 

nJMif: Yea> the worft well? maswellnoced^wi(er 
ly^wiiely. 
7^ : If you be he (ir J dcfire fome conference with yc. 
Bm : O, belike (he meanesto innhe htm to fuppen 
Mtr: So ho. Abaud,abaud«abaud. 
Rem : Why what haft found man ? 
tJUer : No hare fir, vnleflfe it be a hare in a lenten pye, 
thatisibmewhat dale and hoare ereitbeeatetu 

He^akssby tbfm^ mfdpngs^ 
And an otdehare hore, and anoUehaiv terc 

is verie eood meaie in Lent : 
But a hare rbats hoare ii too much fora icore, 
if it hore ere Itbe ipent* 
Youl come toyour fathers to fuppet ? 
Remt IWuim 
Mit : Farewell ancient Ladie, firewell fweete Jladie« 
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of Romeo and htiet. flj£ 

Nor: Marty farewell. Pray wiuitCiucieinerchant was ^«t 

this that was fo full of his roperipc? 

R^m . A gentleman Nurlc that loges toheare himfelfe ^» 

talkc, and will fpeake more in anhoure than hee will ftand t 

toinamontih 

^ir : If hee ftaod to ante thing againd mee^ He take 
him downe if he were luftier than he \% : if I caotiot i akc him 
downe» He findc them that Oiall:*I am none oF his flurt* 
gills, I am none of his skaines mates. 

She inrmet u P^ierher man, 
Andthoulikeaknauemuft ftadd by, and fee euerielacke 
vfe me at his pleafiire. ^** 

Tef : I fee no bodie v(e you at hit plearurei if I had, t 
would foone haue drawen t you know my toole is aslbon^ 
outasanothersif Keetimeandplace. ^^' [t 

f{jir: NowafoteOodhehathfoveytifie^thatcuerie 
memocr about me quiuers : (cuniie laeke! Bur as ) faid^ my 
Ladie bad me fcekc ye outiand what fliee bad me tell yee^ 
that lie keepe to my felfe : but if you fhould lead her into a 
fooles paradice as they faye^ it were a verje grofle kinde of ^f^ 

behauiouras tbcy fay, for theGenttewom antsyong* Now 
if you (hould dcale doubly with her^ it were verie weake 
dealing, and not (o be offered to ante Gentlewoman. ^^ 

Rom: Nurfe^eommendmetotbyLacliey tellherIpro« 
teft. 

!2\rMr.- Good heart : y faith lie t^li her fb: oh /he will be i^}f 

aioymllwoman. 

Ram: Why, what wilt ttiou tell her? 

I{fy: Tliatyoudooproteft: which(asltakelt)if t ^«« 

Gentlemanlike proffer. 

Rem: Bid her get leaue to morrow tnoming t 

To come to (hrift to Frier Ldstreffa eel! : ^** t 

And flay thouNurfe behinde the Abbey wall, ^^^ t 

My manfliaDcome to thee, and bring along '^i 
The cordesj made like a tackled fUire^ t 

Which to theh^top-gallanr of myioy 
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Tit cytccUem Tragedie 

Mall be my conduA in the (ecret night. 
Hold^cakc that for thy paincs. 

^Hf: NOinotapenietruly. 

K^m : I fay you fliill not chufc. 

tittr : WclU to morrow rooming (he fhall not faile. 

Rmh : Farewell, be tniftie, and He quitcthy paine. Exii 

N*r: T#/<r,takc my fannc, and goc before. ex.9mnts. 

Enter luliet. 

'fal : The docke ftroke nine when I did (end my KurHc 
In haKe an houre (he promift to retumc. 
Perhaps fhe cannot findehim. thatsnot (b» 
Oh fhc is laztCj Loues heralds fliould be thoughts. 
And runne more (wift, than ha(He powder fierd. 
Doth hurric trom the fearfull Caimons mouth. 

Enter N«rr/?, 
Oh now fhe comes. Tell me gcnde Nurfe, 
Whacfayes my Loue ? 

Nur: Ohiamwcariejetmeereftawhile. Lordhow 
my bones akc. Ohwheres mymanf Giueme fomeaqua^ 
vitar. 

/hI: I would thouhadfl my boiTcs^and I thy newes. 

tinr: Fie,whataiaunthauelhad: andmybacke a to- 
thcrfide. Lord, Lord, what acafe am I in« 

9hI : But tell mc fwcetNur(c, what faycs IXdmto ^ 

N«r: R^^Tf ^^, nay, alas you cannot chufe a man. Hees 
no bodie,hcis not the Flower of curtefic^heisnotxpropcr 
man : and for a hand, and a footc, and a baudie, wcl go thy 
way wench, ihou haft it ifaith* Lord, Lord, how my head 

bcates / 

Jul I What of all this f tell me what faycs be to our ma« 

riagc f 

tAitrz Marry he fayes like an honcft Gentleman, and a 
kinde, and I warrant a vcrmous : whercs your Mother / 

Jul I Lord,Lord how odiy thou replieft / He faies like a 

kinde 



of Roweo 4nd luUet. 

kindc Gentleman, and an honcft^ and a vcituous ; whcre$ 
your mother f 

Nw^: Marry come vp, cannot jrou ftay awhile/ is this 
the poultcflTc for mine aking boancs / next anam yottl hauc 
done, cucn doot your fclft. 

/«/ : Nay (lay fwcct Nurfe, I doo intrcatc ihcc now, 
Whatfaycs myLouc,my Lord, my^cmeof 

N«r : Goe, hyc you ftratght to Friar Laurence Cell, 
And frame a fcu(c that you muft goe to fhrifc : 
There ftayes a Bridegroome to make you a Bride. 
Now comes the wamon blood vp inyour cheekes, 
I muft prouide a ladder made of coraes. 
With which your Lord muft dime a birdes ncft /bone, 
I niufttakepainestofurthetyourdelight. 
But you muft bcareihe burden foone ac nighty 
Doth this newespleafe you noyv ? 

lith How doth her latter words reuiue my hart* 
Thankes gentle Nurfcj diipatch thy bufincs. 
And lie not faile to mcecc myK$mcQ^ Exfmt, 

fttter'Romeo,Frhn 

K^fft : Now Father Laurence, in thy holy grant 
Confifts the good of me and luiiet^ 

Fr : Without more words I will dooall I may. 
To make you happie if in me it lye. 

Hem r This morning here ftie pointed we ftiould me€f> 
And confumate thofc ncuer parting bands, 
Witncs of our harts louc by ioyning hands. 
And come flie will. 

Fv: I gcflc flic will indeed. 
Youths loue is quicke, fwifier than fwifieft (peed. 

Snter luifetfcme^X'hatfaf^ndtmhdcetb'B.omefis 
See where ftie comes. 

So light of footc ncte huns the troden flower: 
Of loue and ioy, fee fee thcfbucraignepowc^r^ 

I/r/; Komco, 
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The excellent Tragedie 

Ram: My /«&# welcome. As doo waking eyes 
(Cloafd iii Nights myfts) attend the frolickc Day, 
So ^oiR^/ahath expected Inbei^ 
A lid thou arc conic. 

ful: Tarn (if I be Day) 
Come to my Sunne: fhine foorth, and malceme fiiire. 

Xpm : Ail beauteous fairnes d wclleth in thine'ey es» 

Jul: ^o«f9r#fromthii)eallbrightnesdothari(e« 

Ft: Come wanton9>come,the Dealing houres do paflc 
Defer imbracemencs till fome fitter tirne^ 
Part for a while^you (hall not be alone^ 
Till holy Church haue ioynd ve both in one. 

R§m : Lead holy Father, all delay (eemeslong. 

IhI: Makehaft^makeha(l»thishngringdodivs wrong . 

Fr: Oyfofc and faire makes fwceteftworke they (ay. 
Haft is a common liindrer in crolTc way. Extwt$ 0mu€t. 

Si$f(r'B4ttH$li§, MtrcHtU. 

Ten : I pree thee good Mtrcuth lets retire. 
The day ishot, die C^ifels are abroad. 

Mtr: Thou artiike one of thofc, diat whenfaee comes 
into the confines of a tauerne, claps me his rapier on the 
boordjandlayeSjGod lend me no need of thee : and by 
theoperationof die next cup of wine, he drawes it on the 
drawer, when indeed there is no need. 

TStw: Amllikcfuchaone? 

tJHer : Go too, thou art as hot a lacke being mooude^ 
and as (bone mooudc to be moodie^and as ibone moodie to 

be mooud. 

Bin: And what too? 

JUtr : Nay, and there were two fuch, wccfliouldhaue 
none (horily. Didft not thou fall out with a man for crack- 
ing of nuts, hauing no other rcafon, but becaufe thou hadll 
hafiU eyes ? what eye but fuch an eye would haue pickt out 
fuchaquartell? With another for coughing, becaufe hec 

wakd 



of Romeo and ItiUet. 

wakdthydoggcthathyeanccpe intheSunne f Whba 
Tayior for wearing his new dublec before EaAer: and 
wichanodier for tying his new ftiors with olde libandn 
And yet thou wilt Forbid me of quarrelling. 
Btn: By my head heere comei a CiifokU 

Enter Tyhbm 
A/tr; Bymyheclelcarenot. 
TySt Gentlemen a word with one of you, 
Aferz Butone word with one of vs? You had beftcoupk 
it wit h fome what^and make k a word and a bloWt 
Tyk : I am ape enough to that if 1 haue occafion. 
Men Could you not cake occafion^ 
Tyh: Merimhthwicoafottsvnth Itemeef 
Afii : Conforc Zwounes confortHheilaue wil make M* 
lersofvs.Ifyou doofirra^ookfornorbingbut difcordzFor 
heeres my fiddle flicke. 

Eftferl^meom 

Tjbi Weil peace be with vou^hecrc comes my man* 

Mtrihat lie be hanged if he weare your lyuery : Mary 
go before into the ffeld,and hemay bf your foUoweri (b in 
thacfence your vvor(hip may callhtm man« 

Tyb: RtfCPfe^the har^ Ibeareto rhec canaffoord no b^- 
ter word$ then chc(e,thou art a villaine. 

R«w: Tykak the louc I beare to thce,docb excufe the 
appertai ling tage to fuch a wor d:TilIaine am T none, ther« 
fore I well perceiuethou knowft mc not. 

Tylx Dace boy this cannot ferue thy turne/and therefore 
drawc; 

R«: idoe protcd Ineuer iniurcd thce,butlotte thee bet* 
cer than thou canft dcuifr^tilt thou (hale know the reafon of 
my loue« 

Men O diflionorable vile (ubmi(Con.>4/74^tfri^<id# caries 
it away. You Ratcatcber^coroe backe.come backe. 
Tyk What wouldcft with me? 

F Men 
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The exceUent TrAgcSe 

Mit: Nothing King of Gates^but borrow oncof yoiir 
ntneiiues,chereror€ conne drawe your rapier out of your 
fcabardjcaft mine be about yoUr cares ereybubc aware* 

Rom: Stay Tihiklt^ hould Mffcmio : 'BtHHotU beate 
do wflc iJicir weapons* 

Titalt vnitt Xomeos arme ibrafis e^rr* 

CMtr: Iihegone^hath hee nothing ? Apoxeon your 
hou(e$. 

Romi Wha tart rhou hure man, the wound is not deepe. 

Mtr : Noe not fo decpe as a Well \ not fo wide as a 
barne doore^but it will feruel warrant. What nicautyou to 
come betwe ene vs? I was hurt vnder your arme. 

Rom : I did all for the beft. 

tMir :. A poxe ofyoar hoiifes ^ I am fiirely dreft . Sirra 
goe fetch me a burgeon. 

Voy: I goe my Lord. 

tMer : I am pepperd for this world J amfped yfaith^ he 
hath made wormetmeate of me^ftye aske forme to mor<« 
row you (hall iinde mc a graiie-man. A poxc of your boufes, 
I (hall befairely mounted vpon fbure mens fhoulders : For 

Jrourhou(eofche tJff^finiegke/ znd the C^p^rf/: and then 
bmepeafandyrogue/ome Sexton, fome l>i(e flaue ftiall 
write my Epittpth^that Tybalt came and brokethe Princes 
La wetland Mercntio was flainc for the firft and (econd 
€aufe« Wher's the Surgeon? 

Boj: Bee's come nr. 

Aitr : Now heele keepe a mumbling in my guts on the 
other (ide^come frar/y^/i^^lendmethyhand: a poxe of your 
houfes. Exeunt 

Rom : This Gentleman the Princes neere Alie. 
My very firnd hath tane this mortall woiuid 
In my bchalfe,my reputation ftaind 
With Til^if b/ flaundcr 9 7>^/f/r that an houre 
Hath becncmy kinlmaniAh/f^/^f 

Thy 



41 

of Romeo and Micu IttL 

Thy bcaucie makes me thus eflreminate, f 

And in my temper fof tens valors ficdc* tw f 

Bin: AhRpmeoRcmeabi^ncMerattiffisdcAd, f 
That gallant (pirit hath a fpir'd the cloudes. 

Which toovnttmely (comdthclowlyearth* f 

R0m : This daies black fate^onmore daie^doth depetid iZ4^ f 

This but begins what other dayes niuft end. f 

StUer TAa/t. 

Sen: Hecre comes the fiirious 'fibalihtcYt apine^ 

Rpmi Aliueinttyttmphandil/isrriiirMflaioef | 

Away to faeauea refpeAiue lenity: iza 

And fier eyed fury te my condu^ now* f 
Now TilfMli take the villaine backe agai ne, 

Whichlate thou gau'ft me:for Mitcmm Ibiil^ f 

Is but a little way aboue the dondcs^ ^sz. f 

And ftates for thme to beare him company* f 

OrihoUjOrl^orbodiftiallfollowbim. i9^\ 

< 

Ten: J?9i9fr0away,thouieeftthac Tj^4ft'/flAine, 757 1 

The Citizens approach»awayjtbegone t^ f 

Thou wile be taken. ^ 

IX^m: Ah I am fortunes flauc« 4. 

£xeHmi 

Enter Citkjtnu 

Wdteh. Wher's he that flue Mcni^hy TyhtiU that viU f 
lame? 

Bf w: There is that TjhtJt. ^^ | 
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The excellent Tragedic 

Vp Cvctt go€ with Ys« 

P?y: Where be the Tile beginners ofchis fray? 

Ten: Ah Noble Prince I caa difcoiier nU 
The mort vnluck^^ mannage of this brawle. 
Heere lyes ihe man fliine oy yong K^meo^ 
Tha t ftew ihy kinfman braiie Mercmthy 

M x.TthahyTjhaltfi my brothers child | 

Vnhappic Hght? Ah the blood is Tpilc 

Of rav dcare kinfnian3PHnce as thou art true: 

For blood of ours^Oicd bloud o(M$nrlu^eWm 

Pry: Speake BefiMobowho began this fray? 

Ben: T$b4h heere flaine whom ^omeos hand did flay* 

Komeo who fpake him fayre bid him bethinke 

How nice the quamell was. 

But T#^if/r nil! perdfting in his wrongs 

7'hc ftoui MprcHth drewe to calmc the (!orme| 

Which Viome^ feeing cal'dftay Gentlemen, 

And on me cry*d,who drew to part their iWft^ 

And with his agill arme yong Romeo^ 

As fall as tung crydepeace^iought peace to make* 

While they were enterchangingthrufls andblows^ 

Vnder yong Reweos laboring arme to part. 

The furious T^Wr call an enuious thruft, 

T hat rid the life ofRovitMersMtio^ 

With that he fled^but prefently return'd^ 

And with his rapier braued Borneo: 

That had but newly entertained reuenge. 

And ere I could draw forth myrapyer 

To part their furie,downe did TyMif^ll, 

And chit way Ro/ssf r« fled. 

Afo: He is a MouHtajei^sind (peakes partially 

Some t weade of them foueht in this blacke ftrifc: 

Afld all thofe twent^'couIcTbut kill one life* 

Idoe 
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I doo intrcite fwccte Prince choult iufticf gUie, f 

JR^mee flew Tyhdlf^ Remit may uot liue. f 

Prim And for that offence i9t 
Immediately we doo exile him hence. 

I hauc an intcreftin your hates proceedings f 
My blood for your rude braules doth lye a bleeding. 

But He amerce you with folargeafiney f 

That you fliall all repent the lofTe of nnne« ise 
I wili oe deafc to pleading and excuies, 

Nor tcares nor prayers fliall purchafe for abufes. 198\ 

Pittie fliall dwell and goucrne whh vs fliU : f 

Mercic to all but niurorers^ pardoning none that kill. 2o^\ 

Exeuni cmtfeK 

Enter Imliet. tJUfl. 

Ml Callop apace you fierie footed fleedes 

ToT/?<9?^/»/manfion,ruch a Waggoner t 

As Th4et0ft, would quickly bring you thetbcr, t 

And fend in cloudie night immediately, ^ f 

< 
SnierT{jfrfi vmnling her bdnJs, ^ithtbeUiitr 

efcordesinherlap. f 

But how now Nurfc : O Lord, why lookfl thou fad ? 9^\ 

What hafl thou there^ the cordes? f 

2^i^r J I, I, the cordcs : alacke we arc vndone, f 
We are tndone Ladie we are vndone. 

luk What diuellartihouthattorments me thus? ^^ 

i>(«r/^ Alack the day, heesdead, hcesdcad, hces dead- s7 + 
jHii This torture fliould be roard in difmall hell. 

Can heaucns be fb enuious ? 4^\ 

T^tirr Remeecatnifht2VtnscinnoK t 

I faw the wound, 1 fawit with mine eyes. sz. 

God faue the fample, on his manly brcaff : t 

A bloodie coarfc, a piteous Woodie coarfc, t 

All pale as aflics^ I fwoundcd at the /Jght. 55-e + 
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The eotcctUnt Tn^edic 

M: Ah i?ai9ir0« l!«Mr9^what difafter hap 
Hath (cuerd chec from thy cnie ^nliet f 
Ah why (hould Heaucnib much eonfpire with Woe^ 
Or Face enuicour happie Marriage, 
So foonc to fundcr vs by timclcflc Death ? 

7^: O tybdk, Tjidlt, the bcft ftcnd I had, 
Ohoncft ryMt, curteous Gcntlematu 

////; What ftorme is this that blowes fo concrarie^ 
Is Tybab dead, and R0mc0 murdered : 
My deare loude coufen, and my dcareft Lord* 
Then let the trumpet found agenerall doome^ 
Thele two being dcad^thenliuing is there none* 

Nar : Tybait is dead, and Romto baoiflied| 
R^mto that murdrcd him it bani(hed, 

Jnl : Ah heauens, did Rpmw hand flied Tybalts blood? 

7^: Itdid,itdid,a1ackethedayitdid. 

Idh O ferpencs hate, hid with a nowring hcc t 
O painted fepulchcr, including filch. 
Was neuer booke containing lo foule maieerj 
So fairly bound. Ah^ what meant; R^meo f 

T^mr : T here is no truth, no faith^no honeftie in men \ 
All falfe, all faithks^ periurdc, all forfwome. 
Shame come to RQmi§^ 

Itti: A bltfter on that tung, he was not borne to (hamc: 
Vpon his face Shame is afhamde to fit« 
But wherefore vUlaine didftrhoukillmy Coiifen ? 
That villaine Cou fen would haue kild my husband* 
All this is comfort. But there vet remains 
V Vorfe than his death , whicK faine I would forget : 
But ah, it prcflcth to my memorie, 
i?o»wisbani<hed. Ah that word Bantflied 
Is worfe than death. R^Mrtfisbanifliedj 
Is Father, MoihtryTybale^lMlief, 
All killd.ail Oaine^ all dead, allbaninied. 
Wherc<ire my Father and my Mother Nurfe? 

2lHr : V Vecpine and wayling ouer T'y baits Coarfi% 
• * *". ' ° Will 
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VVill you goc to them ? 

Ittl : I, I , when theirs arc fpent. 
Mine fhall he fhed (or K^meoj baniHimcnt* 

N/vr .- Ladie^ your Komco lA^ill be here to night. 
He to him^ he is hid at LAHtence Cell. 

lul: Dooib^and bcare this Ring to my true Knight, 
And bid himxomc to take his lafi farewell. Excnnt 

Enter Fritr, 

Ft : R$mu come forth, come forth thou fearful I man j 
AffliAion is enamourd on thy parts^ 
And thou art wedded to Cafamitie. 

SfiUr K9me$^ 

Kom : Father what ne wes, what is the Princes doomc^ 
What Sorrow craues acquaintance at our hands^ 
Which yet we know not. 

fr; Too familiar 
Ismy yong fonne with fuch fowrc companic ; 
Ibring thee tidings of the Princes doome. 
R0i!«:V VhatleUethan doomes day is the Princes doome? 

Fr : A gentler iudgement vantfht from his lips. 
Not bodies death^ but bodies banifhment. 

Kom : Ha, Baniflied ? be mercifulij fay death : 
For Exile hath mote tenor in his looker. 
Than deatli it (el fc, doo not fay BaniHi nient • 

Fr : Hence from Verona art thou baniflied : 
Be patient^ for the world is broad and wide. 

Rtfuf .* There is no woi-fd without Vnona walls. 
But purgatorie, torture, hel I it (elfe« 
Hence banifhed, is banillit from the world : 
And worldexildeis death. Calling death banidimcnr. 
Thou cuift my head off with a golden axe. 
And fmiled vpon the Arokc that murders inei 

Fr : Oh nionflrous /itine,0 rude vnthankfulnes ! 
Thy fault our law calls death, but tlic milde Priucc 
(Taking thy part) hath ruflid afidc the law, 

And 
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ThecxccUcm TrageJic 

A nd turnd that blackc word death to banUIiment : 
This is mecre incrde^ and thou feell it not. 

/^am : Tis torture and not mcrcie, heatien is heere 
Where httst liucs : and cucrie cat and dog, 
A nd little moufe, eueric vn worthie thing 
Liue herein heaucn^ and maylookeonher 
ButR^mr^maynoc. More validities 
More Iionourable ftate, more court(hip lines 
In earrion flyes, ihzaKomepz they may feaze 
On the white wonder of fairc /M/ie/xskinne^ 
And fleaic ioimortallkidcsfrom her lips; 
But Komeo may not^ he is baniflied« 
Flies may doo this, but I from this milft Hye. 
Oh Father hadft thou no flrong poylbn mixt. 
No il\arpe ground kniFe^ no prefent meane of deaths 
Though nere (b meane, but bani(hmenc 
To toi ture me withall t ah» bani(hed. 
O Frieri the damned vie that word in hell : 
Ho wlingattends it, How hadft thou the hearr^ 
Being a Uiuine, a ghoftly Confeflbr, 
A finneabfbluer, andmyftcnd profeft, 
To mangle me wi^h that word, Baniftiment f 

Fr : Then fond mad man, heare me but fpeake a word* 

fi^fft : O, thou wile talke againc of Banilnmcnt. 

/*r : He giue thee amiour to beare off this word, 
Aduerfilies hvectc milke^philofophie. 
To comfort thee though thou be banilhed» 

Kom : YctBanifKed ? hang vp philoibpbic, 
VnlelTc philofophie can make a fub'et, 
Difplant a Towne, reucrie a Princes doome, 
Ithelpes nor, it prcuailes not, talke no more. 

Fr : 0,now Ifce that madmen haue no eares. 

Rom : How iTiould they, when that wife men haue no 
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Fr : Lelmedifpute whh theeof tfayeftate. 
Koiii ; Thou canf) nor fpeak of what thou dofi not fcele* 

Were 
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of Romeo andlutiet. HTjii 

Wert thou as young as l,Miee thyLouc^ 

An houre but married^Tj^^/rmurdred* 

Doting like me^andlikernebaniflied, 

Then mightft thou fpeake^then nughtft thou teare thy «vf 

hajrre. 
And fall vpon the ground as Idoenow^ 
Takingthe meafiire ofan vnmade graue^ re 

T^r/t kp^ck^t. t 

Fr: R^Mt^^arife^land vp thou wih be taken, ?♦ 

I heare one knocke,ariie and get thee gone. < 
7^: HoeFryer# 

Fr.* Gods will \fvhatwilfulne5 is this? 74? 

Shiekpockes 4g4hff ^ ^ 

JS^ur: Hoc Fryeropenthe doore^ 

Fn By andby I come.Who is tbcrc.^ 

7{fr: Dne from Lady //v//rf. 

Fr: Then come near«. 

Nmt : OhholyFryeri tellmee oh holy F^er , «' f 

*Where is my Ladies Lord? WherV Kcmi§} 

Fr: Thereon the ground^ with his ownc teares made 
drunke. 

Tfyr: OhhciscueninmyMiftreflecafe. 84 

luft in her cafe^Oh wofljitHmpathy, 
Pitteousprcdicament^euenfo lyeslhcc, 

Weeping and blubbring,blubbring and weeping: f 

Stand vpiftand vp,(hnd and3n)U be a man^ 
For luUeis fake^for her fake rife and ftand. 
Why (houldyou fall into lb deep an O. 

Rmffp; Nurfc, 
>Viir; Ah fir,ab fir. Wei cleath*s the endofalL :^zf 

G Rcnu 
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imiL The excellent Trdgedie 

'Rom: Spakcfl chou of/kbu ,ho vv is it with hti} 
f Doth (he not rhinkc me an olde murderer^ 

I Now r baue (lainde the childhood oflier ioy» 

9$ W ith bioud remouM but little from her o wne? 

Where is (he? and how dodi (lie/ And wh jt fayes 
h\y conccaPd Lady to our canccld louc? 
f 7>(jMr: Ohnic(aithnoihin|>^utweepesandpuIeSj 

fioo Anii now fal&on her bed^now ontheground^ 

f And Tytait cryes, and ihenon Romte calles« 

> R^ffi; : As if that name (hot from the deadly leuel of a gun 

10^ Did murder herbal ihat names cUrfed hand 

t Murdtnl her kinfman Ah tell me holy Fryer 

In what vile part of this Anatomy 
t Doth my name lycf Tell me that I may facke 

wa • ThchatefuIlman(ion/ 

^bcdaigif4waj. 

J^hy: Ah? 
t Pi: Holdjtay rhy handsart thou a man^thy forme 

t Ciyes out ( hou art^out thy wilde adlea denote 

t The vnrefonable fiiryes of a beafi« 

nz Vnfcemcly woman in a (eeming man^ 

t Or ill beiectning beaft in feeming botb^ 

Thou haft amaz*d me.By my holy order> 
I thought thy di(po(ition better temperd, 
Haft thou flaine Tyhltl wilt thou flay thy (elfe? 
t -nn And flay thy Lady too, that liues jn thee? 

1 19S Roufc yp thy fpiritf , thy Lady I abet liues. 

For who(e ( wcet fake thou were but lately dead; 
There art thou happy Tjhab would kill thee , 
f 188 But thou flueft Tjba/i^cte art thou happy too« 

t -^^ A packe of bleflmes lights vpon thy backe, 

t Happines Courts thee in his bcft array; 

t But like a misbehaude and fuUcn wench 

1 1^ Thou irownft vpon thy Face that fmilles on theei» 

Take 
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ofRomto andMlct. 

Take heede, take hecde^for fuch dye miierablc^ 

Goe gee thee to thv loue as was decreed: 

Afccnd herClianibecWindow,henceandconi&itbcr» 

But looke thoU ftavnot till the watch be fet: 

For then thou canft not pafle to Md9$^$tH. 

Nurfe prouide all things in a readines, 

Comfort thy Mtflrcfle^hafle the houfe to bed^ 

Which heauy forrow makes them apt vnto. 

2V^«r: Good Lord what a thing learning is^ 
I could haucibydehcere all this night 
To heare good counfeU. WcU Sir, 
He tell my Lady that you wtU come« 

Rom: Doe fo and biddeinyfwect prepare to childr, 
Farwell good Nurfe* 

Ti^yrfi offers to goe mmdiHTMe^dg^iHe. 

iVSwr .* Hcere is aRing Sir.that /he bad me giue yoUji 
Romx How wcU my comfoit is reuiudby this« 

Frt Sotorne in ^^m/irii^Ilefindeoutyourman^ 
And heftialt (ignifie from ttmetotime: 
Euety good bap that doth befall thee hcere« 
Farwefi. 

Romt Butthataioy,paftbycryesoutonme» 
It were a griefefobrecfe to part with ibee» . 



Enter oldt C4pplei mnd h$$ Vi^ife^iH^iih 
CoMifiyTamm 

• 
Cdf: Thinges haue &Uen outSir fo vnllick ly^ 
Thai we haue had uo time to mouemy duughter, 
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sum The eytccVent Tragedie 

Locke yr e Sic^flielouM ber kinTman deueif^ 
And (bdid r.WcU>wcwereix>rae to dye, 
f / Wife wb.er's your daughterjis flic in her chamber/ 

^ ^ Ithmkefbemeaiieinectacoiiicdoyvnetonighc. . 

T0 Piir: Thcfe times ofwoeafFoord no time to wooe^ 

t Maddamfarwcll^ommend me to yonr daughter. 



T 



PdHs offers tegec m^nd Cafkt 

Om Sir 7ifr#/?lle niakea de(pcrate tender ofmy child. 
^i9 Ithiiiiceftie willbc ruldemallreipedesby mte: 

!• Bu t (bfi whatday is thtsf 

74r: Miinday my Lord. 
, Cmf: Oh then Wenlday is too foone^ 

\99 OnThUrfdaylctitbc.'youdiallbemaried. 

t M Wceic make no greata.doe ^ frend or two,or fo; 

t For Iqokc yc S\x,tjhalt bcin g flajinc fo lately, 

Y It will be thought we held him carcjeflye: 

I If we (hould reucU much , therefore we will hauc 

I j9-« Some haUe a dozen (r^nd^ and make no more adoe« 

But what fay you CO Tburfday. 
P^; My torde I wi(hc that TAucfday were to mor^ 

TOW. 

C4f: Wife goe you to your daughter, ere you got to 

bed. 
Acquaint her with the County TarU loue, 
Pai^AveH m V Lord till Thurfday next- 
Wife gcttcy ou to your daughter . Dghc to my Chamber, 
Afottr me it iar (o^ sexy very late. 

That we may call it eatelyty and by. 

^ Exmnt. 
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of Romeo and luUet. JUv. 
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SmtiT liome4 4nd JnUct 41 the wmd9Vt. 

Jul i Wilt tboM be gotie ? Icis not yet ncre A$y^ 
It was the Nightingale and notthc Larke 
That pierft the fearfiiU hollow of thine eare : ' 
Nightly the (ings on yon Pomegranate tree^ 
Beicenemeloue^it was the Ni^tingale, 

R^m : It wa^i the Larke^ the HeraM of the Monies 
And not the Nightingale. See Loue what eiluious ftiakes 
Doo lace the feueringdo^des in yonder Ea(t s 

Nights candles are burnt out, and iocond Day 
Stands tiptoes on the niydie mountaine tops. 
I muft be gone and hue, or fiay and dye, 

Ifdi Yonlightisnot4aylight|lknowitlf ts 

It \i (bme Meteor that the Sunne exhales^ 
Tobethisinighttoth^e aTotch-bearery 
And light thee on thy way Co tJUsHtud. 
Thf n ftay awhile^ thou (halt not goe (bone. «« t 

^tffKf: Letmelhyhere^letmeDetane^inddye: t 

If thou wilt haue it \o, I am content. I 

He (ay yon gray is not the Morningt Eye^ 
It is the pale reflex of Cjfjfflfy/^/ brow. 20 1 

lie (ay it is the Nightineale that bearet 
The vaultie heauen To high aboue our beads. 
And not the Larke the MefTcnger of Motne. 

Come death and welcome, luUtt wils it (b^ 24 

What (itves my Loue ? let$ talke, tis not yet day* t 

Jnt I It IS, iris, be gone, flye hence away« 
It IS the Larke that (ings (0 out of tune, 

Strainingharfti Difcords and vnplea(iug Sharpes. sa 

Somcfayi the Larke makes fweete Dhiifion : 

C 5 Thia 
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The excellent Tragedie 

This doth not Co : for this diuidcth vs. 
Some fay die Larke and loathed Toad change cyet^ 
I would chat now they had changd voyccs too ; 
Since arme from armc her yoyce doth Vs affray. 
Hunting thee hence with Huntfvp to the day. 
So now be gone^ more light atid light it growes, 

Aom^: More light andlight, mote darke and darke our 
woes, . 
Farewell my Loucj one Jtiflc and lie dcfcend* 

Jul : Arc thou gone lb my Lord, my Loue, roy Frend ? 
I nmfl hcarefconi theecucrie day in the hower : 
Vox in an hower there arc pnanie minutcj;. 
Minutes are dayes, lb will I numberthem : 
Oh, by this ^ount I nialji be much in yeares, 
Ei'c 1 lee thee againe. 

R9at> : Fare well, I will omit no oppoctunttie 
That may conueieh my greetings loue to thee* 

Ji$l: Oh,thinkftthouwe(hallcuermeeteagaine 

Rom: Nodoubt,nodoubt,andallthiiwoe (hall feme 
For Iwcete difcourles in the time to cotne* 

Jul : Oh God, I haue an ill diuinihg foule. 
Me thinkes I fee thee now thou art below 
Like one dead in thebottome of a Tombc : 
Fither mine ey-fight failcs, or thou lookftpak* 

Rom : And tmft me Loue, in my eye (odoo you, 
Drie forro w drinkes our blood : adieu, adieu. £W/. 

Enicr T^urft bdjle/y. 

S\[Mr .* Madame beware, take heed the day is broke. 
Your Mother's comming to your Chamber, make all (tire» 

Shcgo^th do^nefrmf the ^$nd$w^ 

Enltr 
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of Romeo and lulicu 




Snier iMlitfs tJ^^fhfr, 7{itrfi. 

Math i Where arc you Daughter / 
T^r: What Ladic, Lambe^ what //viSrW .^ 
/«/.• How now, who calls? 
7^r: It is your Mother. 
Moth: WhyhoYf nowj u/icff 
Jul: Madam, lam not well. 

Mothi What cucrmorc weeping for your Coicns death: 
I thinke tliouit wafli him from bis graue with teares. 
Lfl: I cannot chufe^hauipgro great a lofTe, 
Mcthi I cannot blame thee. 
. But it greeucs thee more that Villaine liues* 
lull What ViUaine Madame^ 
Mot hi thatVjlIaine^«mri». 

W: Villaine andhe ate manic miles a funder.- 
Motb : Content thee Girle, \f I could findc a man 
I foone would fend to MintUA where he is. 
That (hould beftow on him fo fiirc a draughty 
At he fliould foone beare "f^hMt companie. 

!«/: Rnde you the meanes, andJlc findc fuch a man • 
For whilcft he Hues, tny heart (hall nere be light ^ 

Tilllbcholdhim, deadismy poorc heart. 
Thus for a Kinfman vext ? O'cwes? 

Moth : Well let thatpaffc. I come to bring thee ioyfull 
IhIx And loy comes wellin fuch a ncedfull time. 

Mothx WcHthen^thouhaftacarcfullFathcrGirie, 
And one who pittying thy needfull ftate. 
Hath found thee out a happie day of ipy^ 

In/: What day i$ that I pray you ^ 

M$%hx Marry my Childc^ 

the 
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The fxeellentTragedic 

The j^allaoc^yoqg and youthfiiU Gentfemaiij 
TheCotinue Paris ttStmtVHirsChuxdij 
Early next Thurfday rooming muft prouide. 
To nMikeypu there a glad andioytiiH Bride. 

/hI : Now by $atrit7ir;^r/ Church and Tffcr too. 
He fliali not there.iiiake mce a ioy full Bride. 
Arechefe thenewesyouhadco cell roe of 3 
Marnehere aire newesindeed. Madame I will not manic 

yet. 
And when I doo^itflialberathec Rpmeo whom^hate^ 
Than Countie ?^i rbac I cannoc loue. 

Af<9$hr Here comesyourFacher, you may teU him io#. 
Cifl^tf: Why how DOWjeuermoreAiowring ? 

Inone tittle boc|if; thou refembleft 4 Tea, abame> aftorme: 
For this thy bodk which Itearnie abarke, 
^rill floating in thy eUerfalling teares, 
Andcoft with (ighes arifing fiom thy hart : 
Will withoUt^ccoarfliipwrackieprerently. 
But hfare yoU Wi&^what haue you fbonded her^ wbat iaies 
(hc'toit? 

Motht Ihaueibucfliewillnonefliethankesye: 
WouTd God that (he were married to her graue. 

Coff: WhatwiU/heno^dothfhenotthankeys^doch. 
(lie not wexc proud / 

Mt Not proud ye Itaue,butthank(iiU/that ye bane: 
Proud can I neuer be of ths^t I hate, 
But thankful! euenibr hate that is mcfnt loue, 

Caf0 : . Piroud and I thanke yoii, and I thanke ypu nor , 
And yet not proud* VVhats here, chop logicke. 
prdud me no proud;, nor thanke mc no diankes, 
Butfectle your fine ioynca ouThur(c]ay next 
To goe vyiih^^r/i to Saint f cffr/Church, 
Or I will drag you on a hurdle thetbcr. 

Our 



55 



ifRmeo andlitlick ntv: 

Out you greene Gdaxs baggace.out you tallow fice» t 

Jm: Good father hcaremc^^ike^ mf 

Cufi I tell thed what^eytfier rdbluc on thurfday ndet i$2\ 
To goe widA Fmrisio Saint PetersQiuvchi • y 

Or benceferdb neuo: looke me in the face. t 

Speakenot^replynoCiformy fingers ytch, /#ft 

Whywife^wetnoughtihatwewcreicarcelybleft f \ 

That God had ienc Vsbut diis onelj^ chyld; f 
But now Ifce this one is one too much, 

Andthatwehaueacrofleinhauingher. h$^ 

T^ri MaiyGodinheauenbleKhetmyLord^ ^ 

You are too blame torateherib* ^ 

Cs^. And why my Ijidy Wifedome^holdyoartung^ 

Good prudence fmatter with your goflips^ goe. m 

7{$fr: WhymyLordI^eakehotreafon« t 

Capi Ohgoddegodden. t 

Vueryourgraoityoueragofltpsboule, ^ 

Forheereweneeditnot. rrs 

Mqx MyLordyearetoohotte« I 

C4fi GodsblefTedmodierwifeitmad^me, ^ 

Day^night^eailyjtate^athoine^abroadp t 

Alone^incompahy^wakingorfleepkigr ^ 

Still my care hath beenetolee her mateht. m-90\ 

And hauing now fbundout aGentteman, f 

Of Princely parentage^youthftlll^ and nobly trainde. f 
Stuftastheylay with honorable parts. 

Proportioned as ones heart cbuldewUh a mam i9^\ 

And then to haue a wretched whyningfoole^. f 

ApulingmaitimetinherfortunesteiiderV f 
Toiay icannot loue ^ I am too youngs I ^ay you pardon. 

mce? n^9 

Btttif you cannot weddellepardonyott, ^ 
Graze where you v\ili>yoyinaUnothoafe with me« 
Looke toitidiinkcont J doenot vfe to isH, 
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The cxccUenpTragiiic 

I ttW ycc whatyThurfday is ncere, 

Lay hand oii heartyaduifc^b^rhinke your fcl&t 

Ifyoii bemine,ile giueyoutomyfrend: 

IFnot, hang, drowne, ftarue^ beg. 

Dye in the ttr ceres ; iot by my Soule 

lie neuer more ackiiowled^cchee* 

Nor what T haue (hall euer doc cheegood^ 

Thinkeontjlookc toot,1 doenotylcjtoicft. Extf^ 

itth Is there no t>icty hanging in the cIoude5> 
That lookes into the bottom ofrny woes? 
I doc befcech you Madai ne^caft mc not away^ 
Defer this manage for a dayort\vo» 
Or if you cannot> make my mariage bed 
In that dimme monument where TyidU lycf* 

M*ihx NaybeafruredlwiUnocfpcakesword* 
Do what thou wilt for I haue done with thee • ExiU 

Ml Ah Nurfe what codifonPYvbatcoufiTeUcanft chou 

giuemc. 
Nirr; Now tnift mc Madame,! know not what to fay; 
Your ^aw#«he is baniflit, and all the world to nothing 
He neuer darciretumctochallendge you* 
Now I thinkegoodyou marry with this County, 
Oh he is a gallant Gcntlenian^fUni^tfisbuc a dUhdout 
In refpoft of him, Ipromifeyou 
I thinke you happy in this ifccond match* 
As for your husband he is dead: 
Or twere as good he wcrc/or you haue no vie of hioi^ 
In/: Speakft thou thii from thy heart? 
Nur: I and (rom my (bulc^or dt bdlhrc w them both« 
JhIi Amen« 

Nivr: What fay you MadamO 
lull Well/hou haft comforted me wondrous mucbj, 
I pray thee goe thy watrs vnto rny mother 
Tell her T am gone liaMing difpleafde my Father* 
To Fryer L^Hrtnet Cell to conrcfic mc, 
Andtobcabibki'd* 
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^f Romeo andlulicL 

Vftft I V^'ill^and this is wifely done. 

ImI: Auncienc damnation^O mofl curfcii fiend. 
Is it more (iniie to wUh me thus forfworne. 
Or to difpraif? him with the felfe fame tongue 
That thou haO praifde him with abouetromparc 
So many thoufand times? Goe Counfellor^ 
Thou and my bofbm hencefbith fhal be t waine« 
He to the Fiyer to know his remedy, 
If all faile els^I haue the power to dye. 

Exitt 
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Enter Fryer ani Paris. 

Tr : Oh Thurfday fay ye : the time is very fliorc^ 

Pdri My Father C'4f^tf/tf/ will haue it fo. 
And I am nothing (lacke to flow his halK 

Frt You fay you doe not know the Ladies minde? 
Vneuen is the courie^l like it not. 

Par: Immoderately flic wecpcs for Tjbabs deathj 
And therefore haue I little talkt of louc. 
ForZ^rwufifniiles notinahoufcoftearcs 
Now Sir, her father thinkes it daungerous: 
That fhc doth glue her fbrrow fo much fway* 
And in bis wifedome hafls our manage^ 
To flop the inundation of her teares« 
Which too much minded by her felfc alone 
May be put from her by focictie. 
Now doe yiirknow thcreafonofthishafh 

Fr I 1 would 1 knew not why it fliould be flo wd. 
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ofRomccandltiHet. 

OnThiirfiliiy next be married to the Couiuiei. 

lull Tell me not Frier that thou hcaril of ir, 
Vnlefle cbbu tell mc how we may preuent it. 
Giue me fome fudclen couofetl : eb behold 
Twivt my cxtretmes and me^ this bioodie Knife 
ShaU play the Vmpeere, arbitrating that 
Whkti tKc Commifsion of thy y earcs andarte 
Could to no ifliie of troe honotir bring, 
Sneake not^ be br iefe : fori defire to die. 
It what thou fpeakll, fpeake not of remedie* 

Pr: Stay7#/ifiyIdoofpieakindeofhope^ 
Which craues asdefperate an execution, 
Ai thdt is defperate We would preueot. 
If rather than to marrte Coimtse ^4^:$$ 
Tbmthaft thieftredgth br will to flay thy felfe^ 
Tis not vnlike that thou wilt vndertakc 
A thing like death to chyde away this fliame^ 
Ihat coapft v^ ith death it fclfe to flyefrombJame* 
And if thou dooft, lie giiie thee reoicdic* 

fti/ : Oh bid me Icape (rath^fthan marrie P^risJ^ 
From off the battlements of yonder tower : 
Or ctiaine me to ibme fteepie mountaines top^ 
Where roaring Beares and fauage Lioniarc : 
Or (hm me nimtlv in a Chamell^ioufc^ 
yVithreekie ftiankeSy andycolow chaplcs fculls ; 
Or lay me in tombe with one new dead: 
Things that to heare them namde haue made me tremble ; 
And X will doo It without feare or doubt. 
To Keep my felfe a faithfuli vnftaitid V Vife 
tomydeere Lotd^mydeereflit0»yr^, 

-Fri Hold /iiii/!vi>hiethee home, get thee to bed, 
let not thy Nurfelye withtheein thy Chamber : 
And when thou art akme, take thou this VioU, 
And this diftilled Liquotdrinke.thou off: 
VVhen prefently riirough all thy veynes fhall run 
A dull and beauie (luml^ri vvhich Ihall leaze 
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The mcclUmTragedlc 



Eidi vitall fpiric : (or no Pulfc (hall kecpe 
His tiaciirali progreflc^ bucflircetUctobeatei 
No /igne of breach (hall tcftifie cheu liuO* 
And inthisboiTowcdlikeneiof (lininke death. 
Thou (halt rcmainc full two and fbrtic houres. 
And when thou art laid in thy Kindreds Vaultj 
lie (endin haft co Atamim to thy Lord* . 
And he (hall come and take thee from thy graue. 

Ml Frier I goe^ be iurrthou fend for my deare R9m€0. 
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Efior 0U0 CofJit, bifWifi, ^Mrfi, 4^d 

Siniiffgmdn. 

Cdfoi Where are you (irra.^ 
S#r: Hecrefbrfooth, 

CMf9 : Goe,prouide me twentte cunning G>okef • 
Sff : I warrant you Sir^ let me alooc (or that> lie knowe 
iheinhy licking their (infers. 

Cafo : How cand thou know dienUb ' 

Serv Ah Sir, tis an ill Cooke cannot licke his owne/ui* 

Caf9i Well gctyou gone. 

Exit Scrabt^maft, 

But whcrcs this Head- ftrong? 

A foth : Shces gone (my Lord) toFricr Lutrenct Cell 
Tobcconfcft. 

dpi? : Ah, he niay hap to doo ibme good of her, 
Ahead(lrong felfcwild harlocric it is* 



Ei^er 
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of Romfo and lulUt. 



IV.iL 



Entfr Miet. 

Mothi See here flic comtticth from G>n(ersion, 
C^po : Hmv now my Head- ftrongi where haiic you bi n 
gadding ? 

I til: Where I haue learned to repent the (in 
Of froward wilfuil oppofition 
Cainft you andyour bchefts, and am enioynd 
By holy Ldssrfftct to fall proftratc here. 
And craueremilsion of fo foiile afa(Sl# 

Shckgeiks dgpfnu 

Maih: Why thats well faid. 

Op#: Now before God this holy rcucrent Frier 
AH our whole Citie is much bound vnto« 
Goe tell tlnr Countie prcfcntly of this. 
For I will haue this knot knit vp to morrow. 

fur/ : Nurie^ willyou go with mc to my Clofet, 
To fort (uch things^as (hall be requifite 
' Againft to morrow. 

AUthx Ipreetlicedbo^goodNurregoeinwithher^ 
Helpc her to fort Ty rcs,RcDatoes,Chainc$, 
And I will come vnto you prcfendy^ 

Tflur : Come fweet hart, (hall we goe i 

J nix Ipircetheeletvs. 

Moth: Me thinks on Thurfday would be time erK)Ugh« 
Caf0 : I fay I will haue this difpatcht to morrow, ^ 
Goe one and ccnefie the Count thereof, 
Afpth : I pray my I,ord let it be Thurfday. 
Cap0 ! I fay to morrow while .fh ecs in the mood, 
Moih : We (hallbcftvprt in our ppouifion* 
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ThccxcclkntTragedic 

Caf0 : Let me alone far that, eoe get vou in^ 
Now WoreGod my heart is palsing light. 
To lee her thu$ conformed to our will* E^iunU 




Enter T^rfi^ Mitt. 

S^ .* Come, cpqie, what needyou talc thing elfe f 
tul: Nothing goodNitr(e,butieauemetomyfelfe: 

tot I doo meane to lye alone to night, 

"Nur: Well theresacleanefmockevnder your pillow, 

^ndlo good night, Sxk. 

Enter Mother* 

Afoth: What areyoubufie^ doo you need my helpe/ 

//i/: NoMadame,Idefiretolyealonej 
For I haue manie thingstothinkeypon^ 

Afetbt Well then good nightjMftirting/itfiir/^j 
TheCountie wil^beearli^ heretomorrow* Exit. 

Jiff: Farewell, God knowes when weefhallmeetea* 
oaine. 
Ah^ I doo take a fearflill thing in hand. 
What if this Potion (hould not worke at all, 
JVluft I of force be married to theCouncie f 
This fliall forbid it. Knife, lye thou there. 
What if the Frier (hould giue me this drinke 
To poyfbn mec, for fearel (hould difclofc 
Our former marriage ? Ah, I wronghim much. 
He is a holy and religious Man : 
1 wilt not entertaine fo bad a ^hoiig|)c« 
What if Ifhould be ftiflcd i"the foomb.* 



^3 



ofRmeo andlulut. lyiii. 

Awake an houre before the appointed tune t \ 

Ahthenlfearel (hall be luimicke^ ^' '^ 

And playing with my dead fbre&thcntbonef^ 51 1 

Daih out my ftanucke braines* Me fidnkes I (ec 54- 3 i 
MyCofina^l'AiSrweltringinhifbloHd;, . j 

ti$meol come »this doe I drmjce to diee. 58 




SjttirNmfi ViUbburbs^JUHber^ 
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\^^b: ThatiwellfaidKTiirre/etalllntedineSp l^*" 

The Countie will be heere immediatly. 

Enter 0/Jem4Pf^ I 

C^: Makehaft,makel]aft/orici$aImoftdayj r 

The Curfewe bell bath nuigytlsfoiire a clocke» 4 r 

Looke to yourbaktmeatcs good Angelica. j 

1l>(tfr: Goe get you to bed you cotqueane • I faith you "^ 

willbeiickeanone. 

/>/: I warrant thee Nuxfe I haue ere now watcht all 
night^and hajue taken nobarme at all. 910 

Af0$h: lyouhauebeeoea-moulehuntinyourtimet 

EmerStrHif^man^itbLogs&Co^f, f 

Cpr AIclous hood^a lelous hood: How now firra? fa 

What haue you thcrc> 

Str: Forlboth Logi?. 

C^*. Goe^ecfaoofediyer 4 Will will tell thee where [t 

thou fliatt fetch thcni. ^^'>« 

^m Nay 1 wamuniec ine alone; Jhauc aheadcltroe to 

I ehooOe 
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C^^: Well goc chy way, thou (hate be logger head, 
Come^come/nake haft call vp your daughter. 
The Couiitic will be heere with mu(i€kc (Iraight. 
Cods me hccs come^ Nurfc call vp my daughter. 

T(fr: Goe, gee you gone, what lampej what Lady 
birde ;' faft I warrant. What Iii//rr?welL let the County cake 
you in your bed: yee (leepc for a weeke now j but the nexc 
night, the Countic Psn'i hath fee ? p his reft tha tvou (hal reft 
but little • What laiiibe I fay , faft ftill : what lady, Louc, 
whatbride.what Iii/##/?Godsme how found ftie fleeps^Nay 
then [ fee I muil wake you indeed. Whatf beere^laide oa 
yourbcd,dreft in your doathes and dovrni ah me, alack the 
day/onie Aijuavitaehor* 

M0thi How now whats the matter? 

7(ur: Alackthe day,ft)ec$ dead,(hecs dead.fheet dead. 

tJtf0ph: AccurftyVnhappy^mUerabletime* 

EniirOldinum^ 

Ckf: Come,come,makehaft,wheresmydaughter) 
Jl^0th: Ahiheesdead,/heesdead«, 
Cdp: 5Uy,letinefee,aHpaleandwao« 
Acciirfed timc^Ynfortunatc cudc man. 

Tar: WhattsthebridereadytogoecoGiurch? 

Cofi . Ready to goe^ biit ncuet to retume* 
O Sonne the night before thy wedding day. 
Hath Death laine with thy bride, flower asihf i$9 
DcflowcrdbyhttD/cc^^hfreihelyesy « 
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of Rome and Mlet. 

Dcftthtf my Sonne in Ltw^tohimlgtueiUduit Ihaue^ 
Pan HMielchou^donstofeethisnioiinngirjicc^ 

And doth it now prclent (iicn prbdcgiesf 

Accurftf Ynhappy^miferableman^ 

Forlorne/or(aKcn»dcflituce I «i: 

Borne to the world to be a (l«ic in it« 

Dilfatlly remedilcs« andTn(bitiumc« 

O heauent^O nature^whcrefbct did you make^me. 

To liue fo rile/o wretched as I (half. 

Cof: O heere the lies that was our hopC|Our toy. 

And being dead^ dead forro w nips y$ aU« 

j4IUt 9U€t ifj 9Mawdfnrh£ iheir hd^uU. 

Attayt And ait our ioy^aud all our hope is dead^ 
Deady loft^rndone^ ab(entcd,wholy fled. 

Cift Cfuel^rniuf^^impartialldeftintei, 
Whjrto this day haucyoupreTctu'dmy life? 
Toleemyhooe^myftiy^my ioy, myfifi:^ 
Depriude offence »of life, of allby deathf 
Cruell, vnhift,impartiali oeftinies. 

Cdf: Ofadfac'drorrowmapofmilefy» 
Why this (ad time haue I dcHrd to fee. 
This day^this rniuft^this impaitiall day 
Wherein Ihop^d to fee my comfort full^ 
To be deprmdc by fuddaine deftinie. 

Mnhi O woe^ alacke, diftrcft, why (hould I liue? 

To (ce this day» this iniferablc day* 
Alacke thetune that euer I was borne« 
To be partaker of this dcftinle. 
Alackethe day, alacke and welladay. 

Fr: O peace for niame,if not for charity^ 
Your dau^ter liues in peace and happincs. 
And it is raine to wi(h it otlierwife. 

It Come 
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IVa/: The ex^eHent Trdgtdie 

ComeffickeyourRorcmanriiitMr^ctdcoaiiCj 
And as thecuftonaeof our douncry is# 






01 In all her bcft and fumpcuous omaiYienrs ^ 

Conaay her where her Arictftori lie comb'd» 

C4p: Letkbefocoincwofunibrrowmates^ 
Lee vs together cafte chis bitter fate. 






r * ThrfuUhi the TS^figoffief^h^cafiing Koftnuirj m 

bcrMifdfl)Hit$MigibeCHrU»f* 



n Enter A€M/itkf9it 

1^9 3^«r: Putvp,putYp,thi5isawofuUcafe. ^ Erit^ 



t 



\ Ibjrm]rtio(AMilh:e{rcistr)ithad need be mended 

Enter Seft^mgmmi. 



Ser: Alaekataekwhatflialldoe^comeFidlcrspIavmc 
fomemeiy dumpe* 
109 i . Aiir^cbis isno dme to play. 

£^: You williiot then? 
u No marrpvill wee« 
Sni Then will I giue it you^ and foundly to. 
m u Wl»t will you glue VS? 

m Ser: The fidler,Ile re youjfe fa you,lle folyou* 

t^ /« Ifyou revs andfavs«we will noteyoti* 

Serx I will put vp my Iron dagger , and beate you with 
my wodden wit^Come on Simpn found Vot,Ilc pofe yotn 

J Lecsheare. 
m Ser: When griping gticfeihcheatt doth wound^ 

And dolefoll dumps the mtndc opprefle: 

Thep miifique with her filuer found, 

Why (iluer found? Why Hhier found ^ 

/• Ithinkebecaufcmuflckchathafweetfound. 

Sir Prctie^whatfayyouMathew minikinc? 
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of Romeo and IiMef^ iv.v. 

J. Ithinkeb^ufeMuficibris^fbundfbrfihze^ 

Ser: Prcitic too: come, vrttar fay jroa? lae 

^. Ifajrnothing. 

Sir : I Akikc to, Ik fpcake for you bccaufc you are ihe 
Singer^ I fayc Siluerfouiid, bccaufc flich Fellowes as you 
hauefildomcGoldefcJt founding. Farewell Fidlcrs, fare- 
well. ■ . ^**- < 

I. Farewell and be hangd ; come lets goe. Exi$mfi m9 
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Snter Romto. XL 

Rom: If I may trufttlie flattering Eye of Sleepc, t 

My Dreame prelagde fome eood euenc to come« t 

Mjrbofome Lord hcscbearftdl in bis throne^ t 

And I am comforted with pealing dreames.^ ^5 1 

Me thought I was this night ilreame dead: t 

(Strange dirames that gtue a dead mitt leaue to thin&e) t 

And tliat my L,adie/ir//^f came to me, ^ 

Andbreathdfuchlife with ki(&5 In my lips, a 
That I rcuiude and was an Emperous; 

Enlir Baffbafir his wah boHid* t 

Nc wes from Ver0i4. How now 'S^hhsfdr, 12 

How doth my Ladie ? t my Fiitjier well ? 1^ 

How (ares rnvJuUii f that I aske againe . ^ 

If (he be well, then nothing can be fll. ^«i 

3alt: Then nothing caabeiHjfor ihe is well, t 
Her bodie flccpes in Capeb Mon umcnt^ 

Andher immortall parts with Anjgelsdwefl« 19^ 

PardonmeSir tbataui thcMcfknf er of (uchbad tidings. wt 

Rom: Isiteuenso? ihcnIdefiemyStarres. 74^ 

I 3 Cloe 
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The excellent Trdgedie 

Gee get nic luckc and paper, Uyrt poft horfe^ 
I will not (liy in At4ntiiM to nighc. 

'Bolt : Pardon nic Sir^ I vvill not Ictue you thur^ 
Your looker are dangerous and ftill of fearc : 
I dareiiorvnorlwill not Icauc youyct^ 

R$m : Doo as Ibid tlice^ get nic incke and paper, 
Anil hyre tfiofe horfc : flay not I fay* 

/■ 
8xH IBalthafm'. 

Well /WAVi, I vvill lye with thee tonight* 

Lets fee (br.meancs* As I doo remember 

Heredwells a Pothecaric whom oft I noted 

As I pad by, whole ncedie (lipp is ftuRt 

Wirh^beggerly accounts of emptie boxes : 

And in the famean «///i>dr/ii hangs, 

Oldecndes of packthred, and cakes qC Rolei, 

Are thinlylRrcwed tomakevp a (how* 

Him as 1 noted^thns with my felfe I thought: 

And if a man fhotild need a poyfon now^ 

/ Whole prefcnt fale is death in n^Mtuaj 

Here he might buy it. This thought of mint 

Did but fbrerufinemy need : and here about hcdwdk 

Being Holiday che Beggers (hopis (hut* 

What ho Af o thecarie^ come forth I Crj. 

BHtif ^f9thec4fit^ 

Afo : Who calls, what Yrould you (tr / 

K$m: Heercst^icnneciuck^tes, 
Gittc me a dram of (bnie fiich Ipecdi ng gec:re 
As will difpatch the wearie takers li(e^ 
As (iiddeniy as powder being herd 
From forth a Cannons mouth. 

Aifoi Such drugs Ihaue I muft of force confefe^ 

Bur yet thclaw ti dadlito thoTc that fell them _ 
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of Romeo anj luliet. 

J(pm ? Aft thou fo bare and fiilfof pouertic^ 
And dooft choufcarctotiolatethe Liw ? 
The Law is not thy frcnd, nor the Lawcs frcnil. 
And therefore inaKc no confcience of the Uvr s 
Vpon thy baeke hangs ragged Miierie, 
And AarucdFamine d welTeth in thy eheekes « 

jif9 i My pouertie but not my will confents^ 

Rpm : I pay thy potiercie^ but not thy will. 

Sfpo ! Hold taltc you this, and put it in anic liquid thin^ 

yon will^ and ic will icrue had you the iiifei of twenty men. 

I(om t Holdftake this goM, worfe poyfbn to mens (bulcs 

Than this which thouhaflgiurn me. Cjoejiyefbce hence^ 



Cot buy the cloathes, and gee thee iiito flefli'. 
Come cordiall and not poyion, goc with mec 
To IiiHei: Cr aue ; for there muiu tfe thee* Exmnf^ 




Ent^rfmrhhn, 

Johft: What Frier i:4iimvr^ Brother, ho f 
Lomt: ThiftrameOiouldbechevoyceofFrierltfibii. 
What newes from Mdhtms^ what will R$mf come ? 

Uhn\ Goingto feeke a barefootc Brothel outy. 
One of our order ro aflbciateinee. 
Here in this Ciitie rifting the fick. 
Whereas tbeinle^HouspeAilenceremaind^: 
And being by theSearchers of the To wne 
Found and cjiaminde, we were both (hut vp^ 

Umt Who bare my letters then roRMri«? 

Mn : 1 haue them ftill, and hae they^are. 

L^m: NowbymybolvOrder^ 
The leucrs were not nice, but ofgrcat weight 
Goegft^bccbcnce^andgct meprefently 
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The excettcttt Tr4gedk 

A ipade and mauocke^ 

/•bn: Weil I will pref^iuly go fetch tKeethcm. Mxit. 

Ldur: . Now muft I to the Momiment aloiic^ 
Leaft that die Ladie fiiouidbcfore I come 
Bewiikdefronifl(fepe. IwiUhve 
To &ee her froui that Tombe or miferie* Exk. 




Sftfir C$H9iii9 P^riiatul hit Pi^e ^b flowers 
andfwiU Wii$iu 

P4r? Put out the cotch, and lye thee allalong: 
Vhder diis Ew-cree, keeping thine eait cloft tomeboUow 

ground* 
Aninf thou heaie one tretd wHbmtbtsChucchyaid 
Suight giue me notice* 

Viy: XwillmyLoxd« 

7arhJheXi;es tbe Tmb VHtbfltmrs^ 

!Rr.*SweeteFlowei';widi flowers Iftrewthy Btidalc 
bed4 
Sweete Tombe tbatlntlgr circuite doft contatniei^ 
The perfect model! of etcrfaitie t 
Faire lulici that with Angells doftiemaine^ 
Acceptthislateflfauourat myhands. 
That liuing honoutd tliee^ and being dead 
With ftincrall praifti dooadonie fhf Tombe* 

"B^yVfbifihsmdedBu My Lord. 



Entir Borneo and'Sdlibafir, wiih 4 torcb^ a 
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f0\ The boy giuelwimings^bimthing doth appfO^ 
Vi^ac curfcd fbotc wandeis this WAS to nighty 
To fl«y my obftauies and true loties rites! 
UVhat v^hn a torcn^oiufflc meniiht a white« 

Kmi Giucmee this mattoclTe^ and ihtswtencchingl- 



ton. 



Afid take thtie lette rs,carl]r in the morntng^ 

See thou ddiuer them to my Lord and Padiert 

So get thee gone and trouble oie^fio more^ 

Why t defcend into this bed of deatb^ 

Is partly to behold my Ladies face. 

But chiefly to take from her dead finger^ 

A precious ring which I muftYfe 

In deare imploymentbiit if thou wilt (lay^ 

Further to prie in what Ivndertake, 

By heauen Uetearethee ioyiitby ioynt^ 

Andftrewe chys hungry churdiyird with thy lim^. 

The litne ;md my intents are fauageyvrtlde* 
Bub: WellJIebegoneandnottrQiihleyou« 
R^mx So (halt thou win myfauour^takethouthis^ 

Commend me to my Fadier^farwcll good fellow^ 
B^U Yet for all this wiUI not part fromheace^ 

Vtj9mn^0fims the i$mh^ 

R#fW! Thou deteOable maw^thou womb of deaths 
Gorde with the deareft morlell of the eanh* 
1 hus I enforce thy rotten ia wes to ope. 

TP4r: This is that baniflhrhaughtiec^^/wfr^Mf, 
That murderd my louescofen^ I will apprehend hinu 
Stop thy ynhallowcd toy le vile M^mufMe. 
Can vengeance bepurfuedhotherthcn^eath^ 

I docattachrhee asafeUonheere« 
The Law condemnes thce» therefore thou nuift dye, 
Rmv: I muft indeed and therefore came I hithcrt 
Goody outhbegone^tempt not a defperateoiao. 

K lieape 
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7 be excellent Tragedie 

Hcapc not another (intievpon my held 
By mcding otthy bloud ,1 doe proce ft 
I loiie thee bee tcr then I loue my (elfc ; 
For I conic hycher armdc againft my fclfe^ 

P^: I doc defie thy coniuracions : 
And doe aitach thee as a feilon heere« . 

K^m: What doft choii tempt me,then haue at thee boy. 

Thrf fight. 

*B§y; O Lord they fight, I will goe call the watcb» 

Par: AhlamflaincpFchoubemercifuU 
Open the tombe, lay me with /m/iW « 

Rtfoi: YtaithlwiIljletmeperufethisfacCy 
M^cMm kiofnian^noble County jP«ir^ f 
What laid my man^when my betoi&d/bule 
Did not regardhim as we paft along. 
Did he not (ay P^ri/ftiouldhauemarted 
Itdietf eytherhe faidfo^or Idreamdit (b* 
But I will fatisfie thy laftre^ueft. 
For thou haft prizd thy loue abpuc thy life. 
Death lye thou chere^bya dead matt interd. 
How oft haue many at the houre of death 
Bcene blithand pleaiant ? which their keeperscall 
A lightning before death But how may I 
Call this a lightning. Ah deare lMiSi#f» 
How well thy beauty dotbbecome thil^rauc i 
O I belecue that vnfubftanciail deatfaj 
Is amorous^ and doth court my buc 
Therefore will I^Ohcere^Qeuerhccre^ 
Se( ?p my euerlafting teft 
With wormes, that are thy chamber mayds« 
Come defperatc Pilot now at once runne on 
Thrdaniingrockesthyfea-iicke weary biurge. 
Heers to my loue. O true Apothecary : 

rhydrugsatcfviifts ihuswidialMfleldyei ff^^ 
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efRcmeoandlulich 



VJii. 




Em er fryer ^itlia Luntb^m. 

How ofc to night haue thefe my aeed f eecc 
Stumbled at graues as T did paCTc along* 
Whofc there? 

M^. A fiend and otie that knowfs you well 

Fr: Whoisitthatconlbnsfblatethcdead^ 
What light is yon? ifl be noc deceiiied, 
Me t hinkes it buraes in CufeU monument.^ 

Mhh It doth fo holy Sir^ and there is one 
That loucs you dearely, 

Fr. Who 1$ it? 

It: How long hath he beeiie there? 

Mdu: Fullhalfeao boureandmore* 

Fr: Goe with me tbether. 

Mait: Idarenotfir^heknowesnotlamhecrc: 
On Mine ofdeathhechargde me tobegone, 
Atid not for to difturbe him in his enterprixe* 

Fr; ThenmuftIgoe:myniindepteragethilL 

Fryer ftpift Mndlookfs im the bhiddnd Vlreapmi^ 

Vfhzt bloud b this ihat ftaines the entrance 

Ofthis marble ftony monument? 

What meanes thcfe maifterles and goory weapons! 

Ah meIdottbt^who(eheere?whatRm«tf deadi 

IfVhoandPjrlrtoo? what vnluckie houte 

Is acceilary to fo (bule a finnc? 

ivUctflfct. 
The Lady fiun:n# ^ 
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Yjji ThcexcclUnt Tra^cdie 

Afi comfortable Frjrer* 
tdoeremcndyentell where I (houldlie, 
iM . Aadwbttwettlkcof: but yeclcanoorfee 
Hknlbr who(c fake I vndCTtooke this hazard. 

Prt Lady come ^rth .1 bearc fome noifc t% handj 
We/hallbeuken>p4friv heisfltioe^ 
And >?#0fr#dcad:aiid if we heerehe tane 
l| 15V9 Wefhallbcthougficto.beasacceiBurie. 

1 will prouide for y/Mi in fome dole Nuneiy . 

IWi Ah leaue me JeauemeJ will not from hence. 

Fn I heare (omc not(e» I date not ftay^coniejCoinCt 

«? t ^^ G^'^ g^ (bee gone* 

161 T Wbats beere aciipclofite in my louerftbaodtf 

icir Ab cburle drinkf all^and leauc uo drop (oc me. 



JVsnh: This way, this way. 
/k/.« ly noife? dien muft I be refoliite« 
t| ufs-70 Ohappydaggertbouihalteadmyfirace^ 

Reft in my boiome^thus I come cochec. 

Shefidis btrfelfi OfidfAllcs, 




JEntnWdtcb. 

Cif: Come lobkeabouc^what weapons haue we beere/ 
See frends where luUet two daies buried, 
m-01 New bleeding wqunded/carch and fee who's ncare. 

Attach and bringthem to vs presently* 

En$ir mi with the ¥tf9r$ 
h Capt^ineheersaFryerwithtooIesabouthiiiii 
wi Rttetoopeatombe. 

€ifi Agreat(ii<pjUon^ke(cphimrafc« 

Enter 
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of Romeo and luUet. 

r. Hcetcs vR0>fr*r Man. 

Caft: Kecpehimcdbeexaminde^ 

Eftf&'Printe with ethers. 

Prin : What early mifchiefc calls vs vp Co fcone* 

Cdft: O noble Prince, fee here 
Where Jti/M that hath lyen intoombd twodayes, 
Warmeand frefli bleeding, R^mee mdCoumtVdrb 
Likewifc newly ftaine, 

Prin : Search feeke about to fiadeth^ murdereitt 

Sfftir iUU CM^bt dkd hit ytift. 

{Mpo: Whatrumor^cnifthttisfbearlyTp? 

M9tb: The people in theihtetescrie/^i^iiifaj 
And feme on hiif t : as if they alone 
Had been the catife oFiiich a mutinic. 

Cdfe ; See Wife, this dagger hath miflooke : 
For (loe) thebacke i$ empfte oFyone J/«Mii/4^«ri. 
And It is (hcathed in ourDaughters breaft. 

EftterMeMiftft^gMf, 
Pth: Come M$Hnimfue^ for thou art early vp. 

To (ee thy Sonne and Hdit: mote early dowhe. 
Mewnt: Dread Soitercigne^my Wife Wdead to night 

And yong'H/ir^ffA'if isdeceafedtto ! 

What further mifchiefe can there yet be found \ 
Prin : Fitft come and fee,'t ben fpcake, 
M^nt : O thou vntaugtit, what manners is in this 

To preflc'before thy Father to a graue; 

'Prin ^ Come (eale Vour mouthes of outrage (or a wiiilej 

And let vs feeke to finde the Atuhors out 

Of fuch a hainous and fcld (eeiie mtfchtuhce* 

Bringforch the parties in fufpicton. 

Fr: lamthegreatettablctodooleaft, 

Moft Yvorthlc Ptinceiheare me but (peake the truth, 

K I And 
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VJit The excellent Trdgeiie 

And lie infbrmc you how thde things fell our# 
^ulitAittt flainc was marrtedco that Rtmto^ 
Wichout her Rttheri or her Motben gruit : 
The Nurie was prkiie to the a\arriage« 
The balcfuU4ay of rhis TtihappiemarriagCx 
Was T'^r^^/lrxdoomeiilay : (or which Raif9^# 
Was banifhi^d from hence to MMHttUim 
He gone. Her Father (budit by foule conftraiat 
To marrfe her to P^^is % Sot her Soule 
( Loathing a (econd Contra^) did refiife 
To giue confcnt ^ and therefore didfhe vrge me 
£tther to finde a meanes (he might aiaoyd 
What fo her Father fought to torce her too ; 
Or e|s alt defperately (he threatncd 
£aen in my pre(ence to di^tdi her (elfc. 
Then did I giue her, (tittonl by mine arte) 
A potion that (hould make her feeme as dead : 
And told licr that I would wit b all poll fpeed 
^ Y»t'4fi Send hence to iM4«/if^fbr her Rfiir<f, 

That he might come and rake her from the Toombe, 

But he that had my Letters (Fnerfp/biv} 

Seeking a Brother to afTociate him, 

V Vhei eas the (icke inFedtion remaind. 

Was tlayedbv the Searchers of the Towne^ 

But IXomco vndcrftandingby his man, 

Thatf/v/if/ wasdeceardc,refurndeinpoft 

Vnto Veronal for to (ee hiiloue* 

What after happened touching Path deaths 

OxKifmeot is to me Tnknowne acalL 

But when t came to take the Lady hence, 

I found them dead* and (he awake from (leep: 

Whom faine I would haue taken from the tombej 

Which Oic refufcd feeing R#iMr«dead» 

Anone I heard the watch and then I fled, 

V Vhat aftcrhappened I am Ignorant of^ 

And if in thisoughthauemtlcaried* 



of Romeo. an^Jidiet. 
By mc, or by my mcine s let my old life 
Be facfificd fome houcc before hisumc- 
To thcmodftrickefKigotoftlicLaw. 

Prjt VVcflilllujc kiiovvneihcefciraholymin, 
V VherciRDWrtJ msn,what cwi be Jay in ihi».' 

HJthl Ibrougbt my nuiOcrwordchlt (liecwasdead^ 
And then he poallcd (Iraigbc Rom tJidjuruM, 
Vnto ihisToombc. Thcic Lcticribe deliucicd me. 
Charging inc ciHy giuc thciii to his Father, 

Trm : Lets fee the Letters,! wilLread them ouer. 
Where is ihtCounttcs Boy thatcalldtlic Watch? 

S»y; I brought my Malter vnto "Juliei/ "rtuCi 
But one approaching, lltaight Icatid my Mailer. 
At lall they foucht, 1 ran to call the V Vatcli. 
And this is all mat I can fsyorknovv, 

'Priti'. ThcfeJeltersdoe make good the FtyernvordcJ, 
Come Capo/ttfittA tomtolde Mouniage^t. 
VVlwrc are thefe enemies? fee what hate hath done. 

Cop- Come btothet AivMni^^ut gtae mc thy hand^ 
Th«rtijmydaughtersdowry:fornownoinoie 
Canlbeftoweonher.thacsalllhaue. 

Mann: ButlwiUgiuethenimoreJwiUere^ 
Herflatueofpurcgotdc: 
That while yntn^hy that nameitknowne. 
TlierenulInoflatueoffuchpricebcr*t, 
As that ol Ktmtoi loucd /ulttt. 

Qtf. AsrichfliaiJReWMbyhiiLa^lie, 
Poorc Saaifices toourEnmitie, 

prm : A elooDiicpcicc tbii daj doth wilhitbiinc* 
ComejIetvsneBCc, 
To liauemore talke of thefe fad tbingt, 
Some Hull bepjfdoned and fonw puntChcd t 
For nercwai heard a Storicofniotc Vfoe, 
Ulan ihii of /f^rf and het ^mta. 
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